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ELE~fENTARY PRINCIPLES OF MUSIC. 

notes, placed upon the degrees of the staff, which are named after the 
first seven Letters cf the Alphabet, viz., A, B, C, D, E, F, G, show the 

RUDil\IENTS. 

l 1 1. d . h . . d" differences of pitch, and fixes the position of tho letters upon it. 

CHAPTER I. 

• =,ritten Oil five para le mes an m t e1r mterme iate .,;, 
SIC 18 " • . 

The lines and spaces collectively taken arc called a Staff or 
s. These five lines and spaces make up nine degrees. 

G OR TREBLE CLEF. 

STAFF OR STAVE, • 
Lines Spa.;w' 

_·-_-_-_-_-_-_-:_-_--5-~------74 

f !==~3-_4_::_.::.::.::=~rl~----1--2-~3==~==--
r=-1 

a greater range of tones be required, either above or 
Added or Leger Lines arc used. 

ADDED OR LEGER LINES. 

i==================+ 

NOTE. T~ is the only Clef used for Dnnjo nmsrn. 
The letters upon the staff are reckoned from the Clef line, (second 

b 1 h line), which is G, thus: ascending you say, G, A, B, C, &c.; desccnd-
c o-w t e ing, you reckon backwards, thus, G, F, E, D, &c. 

NAMES OF THE DEGREES OF THE STAFF. 

Line•• 
I~-A---'----_ -F-f 
ltg_E __ G_'~---B====D=-::==-=--=--=_-=_ ---· .... :i: 

elody is a succession of single musical sounds or tones following 
h other, according to the rules of good taste.: 

NoTE. The letters in the spaces spell the word Face 

LEGER LINES AND SPACES. 

Harm~ny is: several sounds combined and playecl together. 
Musical Sounds are represented, as to their comparative length, by' 

racters called notes, of which there arc seven varieties. These -



4 ELEl\IENTARY PRINCIPLES OF 11CSIC. 

All notes have corresponding Best.~ (marks of silence) of equal Tho Pau.se t:"I, placed either over or under a note, signifi. 
duration of time. duration of time can be increased according to the wish of 

TAnLE OF RESTS. former. 

PAUSE. 
.,., 

CQllal to 

J\Iusic is divided into er[ual portions, called measures, represented to 
the eye hy sl.1ort bars drawn across the Staff. 

]'.fEASURES. 

-t----f=- I 
A Do11Nc Bar placed at the tncl, denotes that the piece is :finished. 

CHAPTER II. • Time is diYicling sounds into oqnal parts or quantities. 
There are three rnrictics of time ; viz., Common Time, 

and Compound Time. 

4 VARIETIES or Co,nrnN Tnrn. 

'\Yhen fom:d at an[ ~ther_ place, it denotes that a part of the tune, or ~+-_--_o_r-_:_:½_ =~=±==2:=H=f E~= =-
the precedmg stram 1s :fimshccl. I-t=---½=f::::~-±=-4-=EJ±-I E: _____ _ 

Doum,E BAR. 

----f~ 
Dots placecl on either side of a double bai:, indicate that the strain 

on the same side with the dots is to be repeated. 

DoTTED Dounu: BAR&. 
Repeat Repeat Repeat --~------

--------
====-=a_._ __ 
==) __ _ 

PouR VARIETIES OP 001,rrouND Tnrn. 

The 11pper figure indicates the number of parts in a measur 
lower figure the kind of note that fills each of the parts. 

.A Dot placed immediately after a note, adds one half to its ori 
value of time. 

II 
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DIFFERENT Kerns oF K OTES AXD TnEm Co~rrARATIVE V ALL'E. 

ole Notettf ~----::-=-=-==-=-=-=-=-=-::--==-=--=:::--=-=---=::~~-=-~=~=~=---:.=_--=.=:-:.=_--:_=_--:_=_--:_=_--:_=_--:_=:-:..::-: ____ _:_-_-_:_:_-_-::0_-_-_-_-_-_-_-_:_-_-_-_-_-_-_-_-_-_-_-_-_-_:_-_-_-_-_:_-_-_-_-_-_-_-_-_-_-_-_:_-_-_:_:_-_-_-.:_-_-_:_-_-.:_-_-_-_t 

±======-=--=---=--=-----~--~_:::-_·-r-==:.__:._: ... - e::,,-

1 
4J 

:r======-===-==--==--=;---=--=-~-=--=--=--;.----_---::_-_-_-__ -_-_-_--_-_ ---=-----_ --:i: 
Sl~~r~:rh I::______,, __ -_-_-_-_-_-+"-...---_-_-::__(1'r;-----+•"T_-=-=--::=--::=-"7-r";-=-=-=-=-;-:~;;":-:'.::::~::=;::=;-:·l--==-=-=--=-f,'i---t--"'----t-g- -IJl--~--"--o--r,,--~--i f=--~----~----~---~ ..._,.__, . --.........,,lm.wwd££Wk' l.,_....,..I::;::::::=---
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0 ELEMENTARY PRINCIPLES OF MUSIC. 

DoTIED NOTES ExA:lIPLE. 

1-~---==-==i_t==-i== _ _,__==_++==r:=::;::=====t=~='--=±pi~ 
... 

li=f~-i-=+---------,--1 -. -_-:t::_i -§ _.:.- ; ~ . ~-·---t 
• l= " I ~ 

eqnal to - =±____ All the F's, C's, and G's must be played sharp, i. e., one s " 
}-0--l'!iilj-0--•4=•--•j-•--•-tj-•=f=:.,_~•- hio-her. [- +==~ -F==4i -~--~- -,- ~-~ Accide_ntals are eithe~ s~1arps or flats occurring during a pie 

,ii of the signature. Their mfluence lasts throughout the meas 
An additional dot is sometimes used which adds one half of the ,vhich they are found, unless contradicted by another accident 

value of the first_ dot: For exan~le, a quarte~ _ _::o.., with two d~ts an accidental be p:aced before the last note of a measure and th· 
would be equal m time to a qufficr note, an1'11111W1ote, and a six- note of the followmg measure be on the same degree, the effect 
teenth note. . accidental continues through that measure also, without being 

SHARPS, FLATS, AND NATURALS. written. ,ti.; 

A sharp rnJ placed before a note, raises it one semitone (half tone.) . 
A Flat [2:] placed before a note lowers it one semitone. 
A Natural [tl] restores a note that, has been affected by a sharp 

flat to its original sound. 

EXAMPLE. 

ILLUSTRATION. ti-c ___ nn-~1~u-r-al--R~a-ls_e_di-R-S·h--nr_p~R-e-st_o_re-d~q.r~b-y_a_n_n_t_u_rn+I 

or t:lii:--"--1-.--t--_ --.----c---t---.----+---.---r--+---+--+---"T--+ -_ -_ __;,---. 

~--•- ~--~-..-... ~.----, ...... --'-
1~'b~-v= l::b~ J i I I .izlI:==S411c ~•· 
~-~=l -.-wr::±~~~f~~ ~ ' 

B natllral Lowered by a flnt Restored by a natural 

i==r~--..+~F--------'-++--RF-------,..--+ CHAPTER I.II. 

DIRECTIONS FOR STRINGING TIIE BAXJO. 
f ,', 

Sharps or flats placed at the beginning of a piece, are called the For the first string get a Violin E string. For the second str·• 
Signature, and they affect all notes of corresponding names through- get an A Violin string. For the third, a D Violin string. For ' 
out a piece. fourth, a D Guitar string. (Some dealers have 4th strings made , 

NoTE. Tho signature will be more fully explained in its proper place prcssly for tJ11~ Baujo, but as the Guitar strings are long enough fj 



ELEMENTARY PRINCIPLES OF MUSW. 7 
all purposes.) For the 

M,u,NER oF TuNING THE BAX.JO. 

. A (T ning Fork or Piano.) Place a finger on 
1'me 4th stnng to h·fi· tu which makes E tune the tl1ird string in 

. t the 7t 'e ' , l . ..- 41h ainng a fi on the 3d. strinc, at the 4th fret, ma nng 
- Th place a nger o 
...,._ en .· • unison. 'Then place a finger on the 2d 

the second st1 mg m T l l S,. lllll8 t the first strinO' in unison. une t 10 5t 1 -, n the 3d fret, unc . o 
llriDI 1111 octave above the 3d stnng. 

Tirn BL'iJO IN TUNE. 

:MANNER OF HOLDING THE BAN.JO. 

Sit in an easy upright position, neither too high nor too low, the 
Banjo resting on the front of the thigh, the neck inclined upwards, 
11nd a little forward, resting in the fork 0f the left hand, formed by 
the thumb and forefinger. The thumb should be kept pretty well 
under the neck, although it has no fixed position. Elevate the elbow 
&little, thus enabling the fingers to stop the strings with case. 

RIGHT I-IAND. 

The right fore arm reRts upon the rim, about four or five inehc1' 
from the tail piece. Partly close the hand, allowing the firRt finger 
(nail) to rest upon the first string. The thumb a little curved and 
hanging on the fifth string. The position of tl1c .ftnr;ers is never 
change<l in playing Banjo style, the hand being moved from the wrist. 
The fir:;t finger projects a little from the remaining fingers, striking 
the strings like a hammer. The thumb can he moved at pleasure. 

NoTE.-To bring the fingers in proper position, hold a pen-knife in the closed 
fingers. 'l'hc first finger slightly projecting but held close besid~ the second 
finger. 

DL\.GH.A:M: No. 3. 

PosITION 01,' Tirn RrGIIT HAND. 



8 ELEMENTARY PRINCIPLES OF J\fGSIC. 

CHAPTER l.V. ingly, always keeping the hall of the second finger of tho ri' 

SIGNS FOR Fr:xcmmxG. lh"X.TO STYLE. 
13 frets from the stoppc<l. note. 

Harmonics sound one octave above the written notes. 
Riuht hand. 

x Thumb - 1 1st finger. DIAGJ·L\:i\I No. ·L 
A waved line, thus, ~ PosITION OF TITE RIGHT HAND IN HAn::1rox1cs. 1'. 

placed either over or under a collection of notes (generally triplets) 
indicates that they are to be played by sliding the first finger (nail) 
across the strings, making the required notes, commencing at the 
lowest note and sfa1ing 11p,vards. • 

Tripht of the s:tmc notes, tlnrn, 

I l~~-~-a--~~f'-----I LEFT IIx:-m HArDroXJC'S. 

:we generally m:u1c upon two strings, ,vith the x and 1st finger. There arc several harmonic sounds, or (properly ~pcnking) p08 

Hight hand fingering is written under the notes. which for convenience arc made with the left li:mc11)y placin: 

L .,f' , . l third finger (L H) lightly across the string~, :rncl stl"iking the req 
' 1:J t /U{)/( • • • l I . I I l h b . 1 1'1 . . . . · . strmg-s wit 1 1 1c ng 1t ianc near t c rH go. 1e positions fo 

o, open strrng; 1, 1st finger; 2, 2cl finger; 3, 3c1 finger; -t, 4th fing("r. t . •L tl 1 • 1 ~ l ] 1 1 . J f 
-;- • • L • • :11n mg 1csc wrmomcs arc at t ie It 1, 2t 1, am Ult 1 rcts, an 

In or<1cr to facilitate exccnt10n it often becomes necessary to sonrn1 1 } L 1 l t tl r t f • } f' 1 1,. 7 · , t lC \Cal a )Oll. lC ([[8 ,ancc O :111 me l 1'0111 t 10 dill. a~{) Oil the 
a note ]JV 1rnllin11 the strin11s with a fin11cr of the left hand. K otcs to t • 't th 20tl f 't ·· 

• • • u u L' s rmg oppos1 e · c · 1 re . 
be mac1c m tlrn; manner arc markccl thus: 2.., ~, I, ;_I;, the nnmbcr m ' 
the half circle indicating the fiugcr required for pulling the striug. DIAGRAM No. 5. 

Left ham1 fiugeriug is written above the notes. 

IL1.1t,\lOXICS. 

Left hand fingering tho same as in ordinary playing. 

Right lwml. 
Place the hall of the ,;ccollll finger ligthly on the string at the 13tli 

fret, strike the string with the thnmb nndcr the hand aml immediately 
upon striking raise the finger quickly from the string. In fingering 
the strings with the left hand, the right haml must be moved accord-j 
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Cho ds al'e used in.both Banjo and Guitar styles. Tho notes 
~g ~e chord arc played in r;1pid succession one after the 

_.. {rom the lowest note upwards. 

HARP CHORDS. 

Effect. 

Barre Chords are used in both Banjo and Guitar styles. To make 
a Barre, press the first finger of the left hand across the strings at tho 
required position, the thumb under ancl pressing the neek tlirectly op­
posite the first finger, lc::wing the remaining fingers free to stop the 
ltrings when desired. 

- 1-d--l lli'-
I 

DIAGRA:\I No. 6. 

POSITION OF LEFT HAND IN l\L-1.KING A BARRE. 

CHAPTER V., 

The Triplet is three notes with a figure 3 and a slur placed over 
tlrnm, thus: E_;i:_3 

C:LL=r:=::l -They must be played hi the time of two of the same kind cf notes. 

TmrLETS. 
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10 ELE~1ENT.ARY PRINCIPLES OF l\IUSIC. 

.Appogiatui-as or Grcice Notes are small notes placed before notes of with a finger of the left hand, striking down upon the stii: 
the usual size, and are to be played as quick as possible, joining them sufficient force to cause the necessary vibration. 
to the note before which they are written. They must not effect the 
regular time of the measure in which they are found. . [Explained ,l,t # 
more fully hereafter.] IJ~~i::f I J __ IJ __ I J_µ --~-t--7 = 

ExA:.\fPLE. 

ArroGGIATunAs OR GRACE NOTES. 7~af'----'~--. •• -/ -:;;,;,--,,,.....-+[ --11----- .::i-~ -• ... _,/ ti_,H-c-~ KK~~~ t -1!' ~- -~----!/!, - .. ' flL.. -
---~--i':L--t11----.. -tj2_~--. ~-i----.- - -
- I I E..J I ~I==-•- ACCENT. 

Accented notes are those which are sounded louder n,nd m01 

tinct than others. Each variety of time has its accented counts 

THE Tm. int the first and third counts arc accented, in i= the first co~-

Often in a piece of music we find notes written that are not in- f the first count, in :6.: the first and fourth counts, and 8~ 

tended to be struck. They arc always notes occupying the same 4- -S- . 
position on the staff, and are distinguished from the others by the ~Vhen °ther _notes arc designed to be 
Tic, ,-.. or ._.,, placed so as to extend from the first note to the one 111 the followmg example. 
effected. The first note only is to bo struck and the time of the other Ex.,urPT.E. 
counted. 

f~,lr-~ ~=~--- -l-t--1~- < 

i ~~-,...--~~--~E_x_A~_n_'L_E. __ .-~-----~-~1 :f~1£i~t-~'---=--+-fl'_-_6_-= _J_J_: ~~=J=CJ f--
J_=~**•-•2+-•-±-•-• 1~-,o-$-~=3=3-3-f_j I~ I ±=J==f~. --~-_j__-0-111-0-- ----

THE SLUR 

The Slur is indicated by t1ie same sign as that used for tho tic, viz., 
,--. or._.,. The difference between the two is ea,iily clistingnishecl by 
observing the notes aftccted by them. "Tierl" Hntes occupy the 
same degree of the staff, while slnrrccl notes do not. Of the notes 
affected, strike the first one with the right hand, and make the second 

CHAPTER VI. 

DIFFERENT Kl£YS OF ::mrsrc; SC.ALES, &c. 

The Tonic or Key Note of a piece is the principal or starting 1{ 
of the scale in which the piece is written. This note is dctermi'. 
by the i;ignature, which is, ei!licr flats or i;lwrps placed at tile bcgin1 
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· If b ·gnature be com1>osed of sharps vou asce.rtain the 
~ ~ test . ti 

"'9 l,---.ma·or) by reckoning from the last (ng!1t hand) sharp, one 
_.-~- ~ If composed of flats, the key-note (major) is four de-

... bdlOIO the last (right h~nd) flat. . . . 
~ Keys have no s1gn~ture, re~umng neith:'r flats or sharps. 

OI 1bel8 there are only two, viz., C niaJor aud A minor. 
SCA.LES-

A 1eries of sounds ascending or descem1ing in a regular fixecl man-

_, la cailcJ a scale. 
There nre three varieties of scales, viz.: Jllajor, Jlfinor, and Chromatic. 

MAJOR AND MrnoR. 
CHROMATIC SCALE FOR THE BAN.TO. 

The i,i.terual~ in the major sc~lc ar?,f:·1:ed, and arc the same ascend- , 
lag or descending. The,r co11s1st of fi.t•e tones and tmo lwfj:tunes, the t,1.1,_~_ 
Jall(-tones being always fouml between the 3d and 4th, and 7th, nnd F -~.;+•'-_ , --1--::J1-
8&h of the scale. . . , . . . E i r -M' - i-=i==+==1==l=---1=-=1-t-l-.!-E-1--

The Minor Scales d1fter from the maJor Rcales m the pos1t10n of .J -+I JL=1~-1-~=1---a--,l.i,...J--lf-~l/L,j.l,i11!=-~=~-
I d

. . l l . ,.._.. -1- ti· "0- .,, ,,,• ~ fl' 'FF-
&heir semitones. n ascen lll{! mrnor ~ca cs t 10 senutoncs are between "111'- ;if# "' tr 11 

the 2d and ad, and 7th and 8th sounds. In cle,,eendin:1, between th() . ~-# , ~ H 
Ith ,nd 6th, ,~,J 3J ,ml 2d '""'"'': _ _ _ ~".it ~~-,A-- -11- -·-~ __ 9 _#.,==11=~"=#~::::-_-i~:=.,1'~= 

Jrcrrs. Eneh 81gnatn:c gIVcs the d.:scendin1; nunor scale, wlnle accidentals must be . ~-' , __ l/=~~--0-»1~-11'~==~-~,-t--E--F--r=--~-F 
-' t., fonn the nscendmg scale. ·' -~ ~ t--+-----1--1----L -----'Eh 

A Chromatic Scale is one composcu entirely of semitones. 

Three Oct:wes. 

Jirncm. The Bm1jo can be played in auy key, but, like the Guitar it has its 

:~:-c.:::-1A+-l~_!_t,!,l,n:-~-(~"~-F-·ij ttTT~. ~~l ~- ±t~·.-t.l ,;,r -~LJ.-#' -~j favorite oneR, or those easiest of execution, viz. A [three ~harps] E 
- tr-,- ff--,,-----1- -t~1 ~---l-[1t"!"d ' i--~· =:J J,.fl 'ilirr [ [f h ] D [ ' ' •' ' :tr:~;:::=t. =1= -l,Jr-11-_ =_'l'i'-~= =-11'_:~=:J~ _'=ri.:::!'"cr:.7= '-'~=-ft,ftL-..-: . : . our_ s arps, ' _two sharps,] G, [ OllC sharp,] A minor, [natural sig. 

- ti- -- __ {IL --":;t _ ,!oi' fJ _ - ft~~= 111atme,J nrn1 F~ mmor, [three sharps.] 
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CHAPTER VII. 

THE TURN,~. 

In trilling two written notes commence with the upper-~ 
encl with the lower note. 

The turn is composed of four notes, with but one note written. It 
begins with the first note above, extends one note below, and ends on 
the one over which the turn is written. 

It is generally played by striking the first note and slurring the 
others. 

EXAMPLE • 

.If ~Vritten Played 'I' n TI 1> 

~;
~,r,' ~ -------~ O ~ILLS FO!t (tIGHT _ .\ND RACTICE. 

- ,;J.r-~--i--1'-/ifl!---~- t • t O [, 0 0 0 _ 0 0 O 

~-_+!'_:___ ±~~ r ~-#x-~-~- !~-~I- !~_tr_ ~t~r.~ ~-,~L~ t. 

---- i t~!.l=:::t:-~=--~-{----l---J-=t=:::1==3=±=-r?==~=J=~=--~L. 
A Trill embmces as many different notes as the turn. To execute t!(ff 1 :zi--o--o1= =~=====f-~=~=f=~=t?--=f=r=:=t:::=t_ • 

it, play the first two notes as rapidly as possible one after the other ., 7< ];: * ,e- 6- 4 I '1 1 1 

during the principal part of the time required, finishing with the turn. ];; * * * x X X 

ExA~IPLE. EXEIWISJ~S. 

Fou FAo!IUAJtIZTXG nrn H1c;11T I-L\.ND 1VITH ALL 

Nol'E. Four beats or counts in c:rnh mensurc, a count fo1· cnclt qn~rter n 
its equiv-ah•nt. Ea.ch 1neasurll comprisr8 an ex~reise. 
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CHAPTER VIII. 

KEY OF A :M.AJOR-SIG~.ATUirn 'l'IIllEE SHARPS. 

(NATURAT, KEY OF THE B.lx.rn.) 

4th String • 

.. 
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OLD SEVENTY-SHX. Dance. 

o 0~ 2 4, 00 ~ -
LI, ,H, ~o o,.,... , - ,,,,,., 1, .~ 2;"1 ,. ."11'! o,.-. ~ N _,,. ,.-. _,,. I, t;:t;;,,,H'-- - ,---r-1-- ---,~J--I-,---,------7--1-1-~"----, r-""-7--,---r--~ --1----..1--T""I-I-7--·j-7-,.=7~ ,;~- I ~ -, ----,- - --,-.,---l--..j-•---1- ----l-11---fl--,-11---tl - 7 ~ - I" . --1 --,- --,--, -,~--
-,!'J'- -tl--,-d--t-tl---1-tl- --,---.--+-= -.,- , -1----,---r- -- -tl--'.-fl-1---tl--l-tl- -J-tl--'.-11--d---

- ~-__, 11--I- -1---0- -+------,---- -,, _,,__1--- -,,--'1- • , •--1---t--tl-- - -I-11--.--~_-:__-:__1--:_--"' 
--~-±->'E- -,L_l ~- -• ---:4--+--- -X-±-~i---:;_.,.+- -ti 1 1 ~ ±- -II- -- -¾ 

+ -t,- X _ 1 

0 

RAlVISEY~s JIG. 
EXERCISE. 

(Tvrn CouNTS TO THE MEAsunE.) 

~ _ 2~_!~ ~ , , ~ ~ 2 ~ 141 o, l 0 

[;,IL~---4---~-2 .. -1---~--,- I--.. ~- ,.~I- --""""'-c:-

' 
~.l,l,...!.2--o- - .. -l--o-1-.,.- --1-lf--j---l---1-d-___J,--j- -IP-1"-..--tl-1"--,,_-- -=1-11--i---l----l-=,_ 
-tt--~--1--- -~-.. -1---r--~-.. - --,,--a--,---1,--tl- - -t::.,_-,-r---a I ! - •- - d1----'<---~--7£-~r"- l'-=rz I ~- -.----1} -ti--, - , --~---• I -~- --.,---ti- -----;----.-~---.::====-- -x----¾-il! ______ .._, ___ !-°I _ _, I -, ;) - -x X 1 _.. 

I !XI IX l 1-x ~ 
* The pupil will practice each measure of the exercises until thoroughly acquired, as they contain all the different passages embraced in the piece following. 



HARD TIMES. 
EXERCISE. 

(INTRODUCING THE TRIPLET.) 



16 ~ l'!' ~- ~ 0 0 ~- ~ ~:-- ~ 0 0 ~:---J ~- ~ 2.,.A ~- ~ 0 0 ~ ;$ 
1"!'- -~-.,/--'--lt-..i--~-,,Hh•-1-T-~-..,-·,t-..,--,~-s-,t-- -1---...--£.-..i 3-z,1-·- ·--+-,.~-:t-~-i-~--1-..--=,,.., 1 _I_ -~ -f'-- ----1-~-- I"'- - - -""-- -I"'~--,-!"'-- - --'-- -F"- -F---1--1!1-f<-D-. - - ---1-l"'--a- : 
- _-,,__f---~-,-=1-o-t--s,-,- -,.-fl-,-i'!!-t----:--o-~-m-t- - .. -,"'---'---·-11-,----1----~--t;t-· --- -e-1---0-__ fl.-,-1--f---t--o----,+---- -f'i'-··· -l_-:·-·,- -f-·-,---C!J-~~-. -- -E=r::-!---,--~--,,.---- - - -19--+-r-~ ~'1---T"" 1 f-#+;;,1-- --~ --r--··-±--t;-' - I-- -~ --·r--~-- 1 -- -±-~- . 

1 1 l 1 1 lX 

RURAL ~ ALii.:: AROUND. 

EXERCISE. 

(INTRODUCING DOTIED NOTES.) 

Dance. 

N°oT:c,-tTlic cus.iPst manner of couutiug- time i:; l1y saying," One. and two, and three, andfour, and," in Four-Four time,-an<l, '' 011e 1 and tu•o, and," in Tn'o-J?our tlme.-~Whero dotted 
met nith, ~,lightly aecent tb.c note before which the dot occurs. It will assist you in giving to the note the proper nmount of time.] 

Counts: ancl 1, ancl 2, ancl 

~'~~= O . =i=,=~~ 2 l.2J _ __o -,}_~_!_~~! O tll O ~~ '!.=~-r)~ o llJ o -l 1 _ .. 

~ 41·4 ~ 13==~ lrrr~r--0 ~~~B:-t=l-~i 
Start note, X 1 1 X ~ 1 I ~l . 

1 I 1 :: 



SILVER LAKE '-'V ALTZ. 
17 

EXERCISE. 

(THREE C0U:NTS TO THE MEASURE.) 

• .... toaaaJcalTermt, 

BULLY FOR ALL. Irish. Jig .. 

EXERCISE. 

INTRODUCING THE APP0GGIATURA OR GRACE NOTE; 

(Six CouNTs To TUE l\fEAsunE.) 



18 
JIG. 

VV ALK INTO T~IE PARLOR. 
EXERCISE. 

NoTE.-lTo execltte the following Appoggiatura, place the first and second :fingers on 1st and 2d strings, stopping A and C, place f('urth finger on 1st string stopping D,-strike D, ,the appog 
nud immediately pull the string with the fourth finger, making C.] , 

4 and, 1 and, 2 and, 3 and, 4 and, 

#-#-- !L ~ 111,!J 1m I 2 (21 I ~ - --'H~- ~~ 4 ~ 4 141 - ~ .. - ~~ 0 ~ ~ ,,_ ~~ 121 0 ~-

~-fr~l'-1~~~._lf~• -'1~-b=•-/f~,_-•t ~1--~- .. ~~::;=?-i'-"-"IL•1fr!;: .. t;L , l! E~--4--._;;L-3-++--:$-1---~=~--1 ---~-~x~=~-~ =~~x--~-.;;L_Ef----±-----;--1 j: 
1 1 l 1 ~ 

Walk into the PaI·lor. 

~-#-. l ~ ~ l_41 l.2J 2 l.2J ~I ~----~s' ~ ~~~~~- 12) ..!' --- ~~~-· l '. 
fL~-:JJ-~-, r--s I ""1-~--•----,t~1fJ- ~-----J-~t--•--1- • f---r- t-(i'-~--s_ -.-.~-~-7--..-.--•- ~-~~~t--~------•-'H--~ IL~-111-.,,.---~--½7--..---.--• -~~=1;---0---.--1--..J-7-1-:- -
--- -~-- IJ 1, ___ _._f--• - t-.-li , -f--~--i'--1-- -!-_;5'----11-ff!..__ ,. 
-- -~-±-x-'-fl ..... t_-~-1/ ~ 1 X fl -~ 

1 X 



PI-J.ILADELPHIA JIG. 

EXERCISE. 

JIG. 
2 1 2 Ill,,. .. 0 

.tt,,,,___~~-~""~ _ _-,_ ~-.J&_ _ ~ ~ ~ -~J_I 2 121 2 _: 0-~~~ __ ~ -~ ... '~:i 3 __, 0 

- ~.-i -.,. "" ~§ 11"'7 ° o 1- ~ ~A - • ~ u ~ ===== =• ~-,-~----,,--.- -- ~ ---=i---- -=i=~------8---.--- - ___;,,:c __ 

....ii,-u.....,¥-----l-, -~-SJ---- -~-=~t-= -T-~--ti..,J=., . ~= =-, -•-=,,-~~ ·. -+ I -+ ~- -+ ~- _____ JJL __ t/1-~ --l • ~ -~ f--
... • X 1 , -fl- • •t,- • 71" X 1 7T • 
1 1 1 1 1 



20 
I . I I I * 1st. I 2nd. l.21 

J.1, ,,,,,.--- ~ llt 121 . ,.,.,.-----: ~ ~------1~ I 4 4 4 2~ ~-

,fl' ~ 3 ~ r-:: ,-----;-1--l--1 __ _:_,a ,• -=1-~- -;;-~-l-lJ-~---+--•--l===~ 
=i=..---11 I ~ --l----;-11111-- --l-•---11 t ~-II ~ bd_: ~----1--+ --II-F--::;;;;,J---•-~11--,, · • --1--~-r~ __ II!!_~---!-- - -- -roe--~- ---_--.-
-.. • ~ l X •-a-~- --1-.-~ l -1 -- -1 --~- --X--~ . 

---..._ l 2 ~ ---- I 1st. . ~ ---- { J Snd. ~ 
-#-~~-----1111!=-i~=1 • ..-a~ • 9 - r~=----• =--r~=-~= t 3=r~11= ~-:~--- fart-.t.=.+:•---=1=~+-~t=LLb::;=•~---r=-'T-: =-_,__.. .~= 

"-----"'----1-'---J..' __ _,_ ~ ~ - -- - ~ J ~ - 1 ± II I .....!.j--- •--.--,-=i 
l i• l X X .f• X . ?• X ~ :,t 

* RULE.-First time throurh, end the strain with this measure, upon the repetition, omit measure marked" 1st" and play measure marked" 2nd." 

LUKE "'\VEST~S "'\VALK AROUND. Dance. 



(jffA.PTER IX. 
21 

KEY OF E MA.TOR. SIGN"ATURE FOUR SHARPS. 

THE Ds MUST BE PLAYED OXE SEMITONE HIGIIER TRA:N IN THE KEY OF A. 

SCALE. 

3r,1 ~ad. 1st. 12* 14* 16* lJ* I 4 
• 4* 7* 9* 10* 2 3 ... .... 3 2 1 

O ~ 3 l +.!ft..+-+-t+ 3 ~ 0 

-

. 0 .- - 0 - l. _ __J_~:1--... ~.\-~-f-f-t-t +-,_; _+-+-I -1 -t-----;-l'-1_ ... I_~_._.., 4 2 J_i·~-fr-J-~ ~ I 
1:E3 ~=:i=~~-~-•-r-r I t ~ , r-,----~---- =~= - = -~-
-=:i=f--1--±--:l-~-L-l---l--l 1 I: 1 1 -I:--1---I: 1 1 1 1 1 1 F_r:::=-i= • f ~----- -R 1 l I I X 

1st, 2nd, 3rd• 

LYNCHBURG TO~N. 

EXERCISE. (lNTRODV-CING THE NATURAL.) 



SPRING JIG. 

MONEY MUSK. 

EXERCISE. 
Counts, 1 ..... and, 2 ... and 

# J,+ 2"")2I o. o o lll. 1.~ 2w L2l o o o o ~ 4 ~ ~ o o ~ o ~ 4 ~ . l1J o .. : 

~$ -+/',9___ n £-~~-~~ --.---.n1-1-;w1 • a--.----i-£---t---2---l---;-.;;: #- .. -~ ',stJP'~;,.- --- - ra'--0-F"!-- -~---fl!!---~---~- -------'~......,, 
· ~ - - fJJ ---r=--i-.,..i-lll- --II ---IJ-f--~L...- -+--ll'--f--0-f---F-::- L...- -f,1.- - ---+-=, ' 

· ---4---t--1---0--,,-fl-"--- -+-t---s--t:::::v_:= ---- +--1--9~1--r--.---~-- -f---~-.. -"fl-_:_11-:-1 · 
-- I- fJ' I- l!J-x--t----t-- ~• -r-;;.". -::-- I - I I t::::t- ::=..- I - -t;r-tr-1~_:_ 

llillllllllllll!II' IJ3llm'll!lllllam ~ I 1 X I -..._ r 
X 1 X X 1 X lXXl " 





24 
ST. PA'1.,RICK~S DAY. 

(Srx:: COUNTS TO THE MEASURE ; ONE BEAT TO THREE COUNTS.) 

EXERCISE. 



CHAPTER X. 
25 

KEY OF D MAJOR. SIGNATURE TWO SH.ARPS. 

TnE G's AXD D's MUST nE PLAYED ONE SEMITONE LOW-ER THAN IN THE KEY OF E. 

SCALE. 

]St• :lad, 3rd, 4th-

°"'\'··v:i-IACK RO""\,V DE DO"'\,V. 



CRUELTY TO JOHNNY. Co1nic Duett. 

EXERCISE. 

~ ~ ~ 7* Slur. •:.· 
~I 4 N .I\ I 0-----4 ~ ' 

.. ~~-=-,)_==-,)-0- .~ 2 :;=i~ 4 

~ I Sf-L., I l~·· ....... ..-----i_--LS----- . 
1 1 1 1 

SCOTCH AIR. 
EXERCISE. 



27 

ANTIETAM JIG . . 

JIG. 

• I 



28 
CHAPTER X.1. 

KEY OF G MAJOR. SIGNATURE ONE SHARP. 

Tm~ C's AND G's MUST BE PLAYED o::s-E SEMITONE LOvYER TIIAN IN THE KEY OF A. 

SCALE. 

31-d, 2P<1, Jst. F* 1~* 19* 20* I ht I 2nd 
12* 13* .:> I 3 4 4 3 • 

3.,. 7* s* 10* 3 l J. .fl.. t:: t; .p.. J,. l a 2 ·. 
0 !!I, I 2 -111-"T"'"'+-+-+-"T"'"'+-.,_-_,,_.fL 1 " 0 I 1 1 4 Nl 2 +~+-+-+-+-+-+-+-+-+-+- -s- 2 1 ~4 I -t a1-•-~-F-t::-'--L.... · 1--1---t-t-t-E-f'---o-.,.l------l __ l ==i==· -~-~-r-~-t:: = - L_L - ' - =c=t=-r-p--/1'.-:=a-J-

X- -1:-l ' ±-±-±-±-±-±-±-±--±-±-±-±-±-±--± 1 1 t-~==it=¾ 

SPRIG- OF SI--I:ELALAH. 
EXERCISE. 

Counts, 1, 2, 3, 4, 5, 6, Sprig of' Shelalah. 
Slur. 0 Slur. 0 4 0 I\ ,_ 

_ 4 _-;;:;_ 4 I.ell 4 I I \ll I 4 f:il 4 J __ -;;:;_4 =t::!3 4 l.41 4 ilt 4 1_4! 4 0 4 0 2 l±r__ _ l 111 

'fr ~ r:E -..-=---1~- , - · , 11-0- --,..---t--0-- --· -~=B---1- - -- --, ---, ~ ~-•-~ ---1- + -• . . e111--l-o-· -19- - 1 -1"'-- - -o--- ---h -- ---1==--1- -~-~-t-=1-if-•-•---t~i--+-•-s--..-~~~=G~ E t t:: ~----t-!-~=e-1--+F _J~-.--(1-,.J-Ql ,,_ + 
_ _Q_~-~- -x- -x- ?i 1 x •- i---~- -x- ±-x--1--~-· ~-1 ,~ - --~-Eox~~-x ___ E1-

1 I I I X X 



OREGON REEL. 

EXERCISE, 

d 2 and, 3 and, 4 and, 
Jan, I 0 
l lJ_I 4 l- -~- _I 4_ ~21 -4 4 .1::!_4 ~'_!_ 4 __ 4..,,..-ii_4 -~'.__4-9 0 4 I _____ 4 __ 

--1----- _. __ ±-__ ~-1-i=-tb -- ., e-~--~~,-I-~-~ i --~- !>...~ t-.. ;:::::?~~ ---r"'-- fl .,,._....,_ _.,,._--i--=-i .::;i -~ -~ -· -=1-~--i~----,,..,,._,..-- -~--~-o-:::J.L~-- ~,---~=lflt _ _. __ , _fll._O-"l/l--1---i_ -- d1--.-""i-•-.--"!!i-- -II- _" __ • __ 1!'_41'-.--~--i-"""I- _,___ ----11-1 -
~ic~:=-::· :::::::.~=~-±--F -±-x- -•-~-- -l--•-±-•-~-x- -x-±-x-"-~-J- - ~- 1--±-r-x 

I I X 

w ~ ~ 
, i ~ ~ : ___ ~ 4 1.4i -~----N ~- -~-- ~'---~- _ 1.11 1.21 61 ff ·~----•---~-~+=-,--.. ----~-.. --~--~-~--~--•--'--• ~--~~ ~ ~ ~!E, =~~--~•-°""E-ar-~-o- jil-;-•--~---f--... 1"'--•-;--~- --1-~--•---~-+-~--•-. - ~-.-....----l'<,---"f-- -- --•-- ---~- -----+·::- ~-~----,--'--~- -•-.-11---tfl--.....---tl- -lfl-....J I / -

--.....;:-- ~-~- 1 I I ~ ti--,,---
)( I XX Xl X 



30 
TI-IE GIRL I LEFT DEIJ:IND :1_'\;.IE. 

CHAPTER XII. 

KEY OF Fij :MINOR. TIIE S.Al\IE SIGNATURE AS A :MAJOR. 

(onSERVE CLOSELY THE SCALE.) 

SCALE-



31 
IRIS~IMAN~S SHANTY. 

EXERCISE. 

ANTI.PAT JIG. 

EXERCISE. 



32 
Antipat Jig. 

ABRAHAM~S DAUGHTER. 
EXERCISE. 



CHAPTER XIII. 
33 

KEY OF A MINOR. NATURAL SIGNATURE. 

lith. 

. ~ =ffe~¼S=E-J-~~lj'. __ ~--t~ w •--~-- -~:~ ~ ~~ji· ~~ t :..___ ~-ti-,,--.- - --l-a+I .ti--.,- - =.---.:-11111-~-•~- - .. - -1---r---•---+-IL~--- - --.-.•-, • - ;JI.-.-
• --- •-- --l-""~---1"'- - -2...,_~::;:; -~--, I"'- -1--.--+---- --l _.. -I"' 

--I---¾-- •-----v', ~f------- ' ' -- , __ ,--L--====---±-±-•- ' -
A i--' ' X 

X I I X 



34 
JOI-IN ANDERSON. Jig. 

-EXERCISE. 

BLUE EAGLE JAIL. 

EXERCISE. 

Ill 1 Ill o I o 1 ~ ~ ~ 8* ~ 
E~-k-1.1!-' _'l-_--~-J~-~--4~-~---j-=~~L 1e o1 4 ~ ~ I,t~:'.=~J=r=--~-=-·-=--o-=---=---4.:::.:::'_l4_1::::::lt.,..'-_-o~. 
E ·· -=1--~=~~--,;,, -•-.--.,,--__ .!_ •=r_•--•-•--~ 1 ~e-.!_~-~-:=§-~i3=-i--r-~-E1--------.. -_- -

' ' ' : )( 1 *-t-¾-~---.-tl- -I--tl----1 ~ , - 1--1- 1----1-~r----tl-
............. X .... ....., -1- I • ' -1 . 
1 X 1 X 

9
... L-k QJ ·-



35 

_2;1 4!4,!2.~~ ~~2••41_4:l[l.J ~l~I~ ll.l . ..-a1-::_ __ --J 1---1- - -a--'1---r-- :.X- ---• ~Alll'!•-Alll'I------~ ·-1--::i~----~-~----i- -1'2-~..-~----.--;---111--;-ll-rit- 1J ~ --l-lll!--1-111111--.,--'llll•-II-~ -+-_~-;j=~- - :_ .. :::s.;..._-~-•-- -r--t--L -l--1"'"'-----1""--·t-1 T -~-1--1-.... -;-ll-1"'-·~--11, -!""--t-_. _ .. _ •~• • -•--~~--'--+--- .. - 1------f-•- . __ IIL -•---f-~-f-m _ 
, _____ ,... ... II!'. --- - l I I !.-...J ~- " ..1.. -. I • · ---- __ --II --1- --l · , , ---"I - -- - -r- l lww , [ -

--- X-tl-•-,f + ~ X ..- \::::cri 

~ lll 11.1 
[ll 1.41 Ill ll1 N 4 l¾I 1.ll 1.41 l.2.f 

:£ -~---1,- -~~K I H i ij-~ --,i~-M--N-=-1~-~ --- --rit--~--• -. ~--_.., -1-1111--1-1111- ~~ ...... ~---------::-c~11 ---3=---s· - ~-~-,-.... - -~- "fl.-~-r1--,,-;-•-,,-r;;;:c.. --fl-~-•---.-fll-tl-..... ~--;-•- -.-;-.. i ::;J ., -
~--- - -1111 IILll!--l!!-.S,---1- 1-- --·I I- f--!---r-1""- • - --- - I 1-111111-_.._I -- . 

----.- - ---• i • ti- 1----:=::--1--- - l d I I -ti . . !1 
~_,.,-,----• ~-ti- • X --•--~ , , , X # •-,,- ::;t 

11 I 1 . ....,.-

BLARNEY JIG. Irish. F. B. C. 

1 I 
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CHAPTER XIV. 

KEY OF E MINOR. SIGNATURE ONE SHARP 

SO ALE. 

16* 17* I lr,* "' . :1st. ll 'ind. 19* 14* ~ 13· 12* 
4* 7* 8* 10* ~ ~ 3 4 ~ 3 

o 4° 1,j,j,J.,r,~ 't; t:.,.---~J. 1 4 ti,,. 3* 0 

2 4 1 I 2 !_ la--~ .. -i&ff+- '+- t:" "I"""" t-~r- .,ft._ .. -~-I- ~ -~--I- ~ 1 ?-~J ! ,l,t,.-;!;f._•-~ I I i I , - r-r--f--~-~-H~.-=i__,__-+=t 
------1 ~ --•--m""-~--r t . . C-f---c-r-~p· -• ---~= -~ =i-r- -i--1--r-1--r-i:--i:--i:----I--i:--i:--½ 1 1 1 1t=-~~--_--i----..~ 

X 1 1 I l 

~nd. 1st. 



87 
PEA NUT GAL. 

EXERCISE. 

0 0 0 3 4 b1.-J ~ 0 1.41 l2.I 4 0 2 4 l.41 O 2..--, j 7 I 4 l.41 12.I 4 4 

l 

4

- ==-e?~==E=~--M-~-~--J _ _I L, ~ I : ; t-JE I i ==-~--E •-~--~-~-•==E-~ 7 J ~--E--~--•--~--•,--E---- •=- '-~ __ I: ,lc~_t;:_tr:~~---•-•--. X X X X X l I I X X X 1 1 X -ti -,j .-,, 
1 X X X X 

CHARLIE IS MY DARLING. 
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4 1_41 ~ 4 1_41 1.2.! ~ ill IJI L _____ _, ____ ..,,.i~ 4 '-41 1.2.i 4 ~-;l+--1"·-½J--~-•-·'-•--~. ,-=== • ~ - • ~ --2.. . ff-!- --+---+-----l--- - _ _!__ -·--3----- - - - - --11111----IIE--..!.-- - --

~ ~ =b=::=~ =1---~r-1"-l"-~-=i- -U-t,.=•=•· ..... -1 t rn~=-
1 1 i-- -~-1--t--:=-~-~---- -•- -------6= , ti --•-J.l.·-• 

~ X ~ ~,If •x 

MIOKEY MALOONEY. Irish Jig. 



a-VITAE STYLE. 

==~== -:t:== 
~-

I 

39 

arc to be played in" Harp Style," i.e., playing the notes of the chord 
one after the other, in rapid succession, from the lowest note upwards. 

Triplets, ,vhen the notes occur on the same degree of the staff, are 
E RIGIIT HAND AND PROPER MANNER OF ToucmNG to be executed with the first, second, and third fingers. 

or ~ STRINGS ; DIRECTIONS FOR FINGERING. As a general rule, the strings are fingered thus, 3rd string, first 

c,JIAPTER I. 

TB n the instrument in the same position and finger; 2d 8trinq, second finger j 18t string, third flngcir; using tll.e 
fo-rm rests upo · h • · · d . '"": playincr the Banjo Style. All of the fingers are used, t urnb for 4th and 5th ;;trings. This rule scl um vanes. 

118 10 )"ttle c~rved over, and touching the strings about three DRUM CHORDS. 
heldAI . "hh. fl fi tom the bridge. _Pull th~ strmgs WI~ t e p~n~ts O tie n- These chordR are frc,1uently 

_.a pru-ticubrly avoid tonchmg them With the nml_s. . like effect to certain passages. 
aoften the sound move the hand forward, touchmg the strmgs under them. 

used in mardws, for giving a drum­
They arc designated hy a* placed 

directly over the rim. Straighten the fingers, keeping them together, raise the fore-arm 
from its position on the rim, bringing the hand. in position across the 
strings, then, with a hammer-like moYement, strike the strings near 
the bridge, making the desired chord. 

PosrTro:N" OF THE RrnnT HAND. 

DIAGRA)I No. 7. 

SIGNS FOR RrcnT H,Dm FINGERING, &c. 

Thumb; 1, 1st finger; 2, 2d finger; 3, 3rd finger; 1, 4th finger 
rds, having a wavecl line pbced before them, thus: 

PosrrwN OF R1onT HAND IN DKL,r Cnor.ns. 

DIA.GRAM No. 8. 
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EXERCISES IN CHORDS. 

HARP CHORDS.* 

Written, J 
jill O I • 0 f 2 1° 

~=E~tr-_ ~-~ ol __ . * I-=:= =:t ~ o ~ ~ al J@:===iL-::i(J:!--IM foi Jd---+1t1------7=~~=---~_i{~== X(..,,. 
1 

l f _____ t H-•l======~rI~• _ 1 ~ ~==---__,_.,; 
" x, + xi+ ,c'll-----L-',(._~"-== 

15~-~-rAs•-... -+ _,, ___ _1_ 

* Observo the same fi . -fl-ngermg throur;hout the Chord Exorcises. 

7"' 

EXERCISES IN CHORDS. 
5* 7* 





42 
l'fo. 8. === _ ~ . == ¢ i ;=;~ ~ ~ ~ ~ ~ 5* 7* ; 

-l'!'T- . ~ • I -7•-•. , """'I -1--lm---,,---------.---•. ---•-•L•-•- _ ... -q:- ' I -j---j - - --1-•-•-•- --,-, I i -- ---IIIHP-•--"'- -11'-- ---l-..1-...i-..1---t-•-•-•--1~---ill_-,_,.. __ ,.._,__ --IIJ-P-111'--a-i,- --.. -i..---•-1111-•-~ . ---1--"'1-l!!--i--1-•-•-•--1=11-il-il!---•---'"'- --•-•-----""1--.-11'---1"'-I"' · ~-1-----1-•-•-•--l-tl-•-•--1--•-•-•- -•-f--f--f------•-o---._"--f--r-•-f--- -+---+ -I. -+ ~ ~I fl' I i loaw' I wri -'-
... • ... I ' --, !;...._ Q ':! , • 

. I ' 

CHAPTER II. 

KEY OF A MAJOR. 

RuLE.-When two notes occur that are found on the same string, make the upper one where it is written-and the other one on the next strmg. 

NE""\V'-YORI:i: MARCH. 
EXERCISE. 

:MARCH. 

tl,L~ Marziale.:::t __] _ __f'""":1~-~--1-- ~-[ ~--;"""'1j_3_,a~..l~..I~~---J-.---•1--1 • ffi;f-"4-- - ---i-1111!--i---l--1- ---! -""1--i--::J=;;l- 0-D- - -~---i-i - -""1--'c-""1-""l-----:"""'1- --l---<-""1--1-#-:½----=! -l-~..1--..1-• .-1-•--•-.--•- •--~-.... -..1---6-I- o-o-i!IUl!--•-•-..i-... -- -•-:-•-•--l--"'1- ,..-..i.-~-•-- --1--,- -i--"'1---"'I--•--•-.-• ~--!l!i---"'1--~--•-..__ ,-t-11'-[l!'-o-o-"'1-"'I -•--•----1111-dl--+---i- -111!1-~--'9-tl-
- -•--•- •--•---•--•--•---•- tl---d----o-• ---- I ' ' I ti • -•----'-(I-II-ti-ti- -•-o---•-•-• -+ -+"--,. -,J- ._.:,,- --+"-+--+ - i...l I ~ • --+ --+"-+ T 7 

• •·• .... .,,. • i..-: I • •·• 

* * * 



43 
~ 4 lil .,...-, r-, .....----+-__ s_l.2.l __ ~-1 -----,,~ -l---....1~ _ _J_ l l ~- ~ 

-~- 11-----i I I -1-~-•-_, I ! l 1--•-s-•-• " T ~ ~ !--•-•-•~ -•==ts ~-= =•==•==•=1~l=F~-=F:! ~ 1-~-•, =-=~==-=~=v= 1 1 1 1 :; 1 r- , --¾-~ -::. ~=i :_t II • ~ II-,~-,•-~-~-
~ 1, ~' l4J _J ~ l~--~ I ~ _ _J_ll~-~gl,_li~---t---= ="f'.-ll---.-1----l--•-_!_-•-•-}- _____ .,,____ ,- ;1-~---_!_-•-•-•- ---•- --t-•-•-11r~ ..... .-... ,----,=rr--~-t-i---1""'-- -• 7 7 7-ii{- -•-•--1---- - -r- -• I I I ~ - -- 1r 1 1 1 1""---1- t ___ -f---t- -Ell--l---1--l I f-- _,__ -d!---+-----f.--j. -l- - -~ --. Ir ~--~--....._ - -•-r•,;,t-r-- _II ~-O __. -tl-iT,tl-~-~- -ti arw--

~ ,~ _J l~-~ ~ 4l4J ~ r-L----~--=-=== i , 1 -~----! . -----•-•·· 1 , =l--J=,-c,-l * , , -4 J-+-1( ----.-~ ::JS- - -:aii-..i--.--•-•---dll- - - CII r fl- -.---.-fl- -11--tl.- -.---.---.--.-~ 

:::::=::_==r~=--J~ # =].==;;:; i=--1~;.= =~-----.!i.~-r==~ =.;-_;-ti- --II- -.a==;~i i=== 
I • •. • ._. -t11- • • -,,. •. -ti- • 

* * * * DIADEM GALLOPADE. 
EXERCISE. 



LILLY POLKA. 

EXERCISE. 

t 4 Minor. Lg_] 

W 1 o O o~ 2 3 _ 1 o 3 O 2 4 4 2 2 lllJ 
~ # J 4 2 •~ • 3 , I , , 4 3 ~ ~~tt -f :t'r-'I . tt~ ~ j-i~f-t-=-~~ ~19=~ - ~ ~•-•= = ¼~ 
~ -1- ~--=- -,,t 1 2 1 2 3 1 3 3 1 2 a 1 3 3 'l 3 3 3 » 1 1 

} k X 

POLKA. 
11.l 1 ~ llJ 1 ~ 1 -

if # ~· . ' 1 l1J 4 f=j~-. ·~ -7~ r---,~~ - 4 ______ !:!-i~ -
ff, =*t=•=3~~=fi~·=15-=~,--~~:~F- ·· - -•¾~:::,----M1-4•=1r -~~~'rl -g;;J ... {=15. .. _ _Q__+~-----· -•--.--.- -f--0.-11- --HP-3-f--~-liil---,-±-f--~----!3-•-11-.. -l I - ~~ __a_--f--CII--- ----i,- +------HP-- +-S--CII- +-Cl! ,,-.- - - - - -~ 

~ ~ ( ..,,. ..,,. -:;. -:;. ~ + -ti- ;t., 



FAIRY MAY. 45 

Composed by HENRY TUCKER. 

-~------+1----------====:::.-=:-=-t_=·==-=r~-.:::.--+-1-.-----_-7"_--;-__ -_..::::-~.:::.--=-------~---~~~ + __ J' ~'-~t--~,=f 
--------~-------~-----± __ ., ! ••'---± -""----,ilfl;;,---~f .. 

1. Como hith - er, lit - tlc 

bride, if you will, be, I'll give you silks and su - tins bright, Most beau - ti fol to see; I'll 

, --<~____h-I ~ I ~ --~--- --!°'---- --:}'I --11---a-- - Ai ~ hsl-=---+-,,/-------c-,----+--<c-. ( A -< 
3-•--J-== =~===---'r=t:±1* o/ ~- "'! ( ~ "'! • ~ 

ti/I---- -------- - --._--"9 ... • 

h 
., 

~ I 

you to 

- ~ ~ 

my cas - tle hall, 'Mid lords and In - dies gay, "No, tlmnk you sir, I'd rath - er not," Quoth 

~ i'-, '"" l"' ~~lo.~ I"'\ ~ loo. 
I --+'i---;t,1-~::1---~-1--~~~-P-::::J""tI--j , --~---11~!!-l--=

1 
--:::r =±= __ e,__ --1- ===~----#~-- 7 =i=~-'111 - :t~ "' ~ i==•L -1).~ Of __ - _ -±-=~-~-=E-"1- -~-1--~--'-j-- •----1-~-'11'- +""1-...L--(--,~-.L.. -~/----~-- --,--,a-- -tll- --1--- ' -- -tlll-'1-tl-- +4'1----(--411--- ----,-+---

~ ~ 71T -it ~ :t;t ~ .. 



46 F AIR"Y MAY. Concluded . 

. -l_~J ____ -)-_==tr_-_ . -~1-----~--~---#=---~C-f-,~-± --~=I ~ ---1~_,: __ -~_$_-s __ b=~=-=--
,!i' - .,, _.., F '."'=: ~ ~ i--:£--~-+-_,--:i:---+-il--1---'f!L-- --{!J--- ·--!'-~-=-= 

~---------,C_------~-----,i~i,--•- --•--j - - --e1===---_-_I.I, ~~ ___ 11_--~== .. :--_-·_ ... _____ 
lit - tlo :Fui - ry l\fay, 

I ti~· .t' r; ., ., 
7 ! 7 .,, 

2. 

Says moth~r, "He's a proper youth: 
Say yes, girl, t11crc's a <lea - rie; 

Say no, :Miss Pride? her father cried 
I'd only like to hear ye! 

But still for all that they could say, 
And all that they could say, 

"No thank you sir I'd rather not '' 
Quoth little Fairy May. ' 

., 
7 

"No, 

I ., 
I 

thank you sir, I'd ruth - or not,'' 

~ __h ___ r---J~---_j~ 
) ., 

I ~--i - = = i i ~-- --~ 
di, --
-l- -+ ... ... ... 

3. 

Come, :Fairy May, you1· words unsay, 
You silly little goo - sic ! 

You know within your heart of hearts, 
You would'nt like to loose me: 

You 1ll never see n1e here again, 
If on_cc I go away: 

"'\Yell sn· ! and much I care for that!" 
Quoth little Fairy :May. 

Quoth 

., 
I 

lit - tle Pai - ry 

4. 

Loose rnch a prize ! her father Cl'!!§, 
Say yes-or else I'll make y,,·r 

Her mother scolds-a willful chit! 
I've half a mind to shake ye! 

But still for all that they could do, 
And all that they could say, 

•Ko, thank you sir, I'd rather not," 
quoth little Fairy l\foy. 



<JIIAPTER III. 47 
KEY OF E MAJOR. 

LA MEXICAN A VV ALTZ. F. B. C. 

VICTOR.¥ MARCH. F. B. C. 

E 2 4 . 4 O XERCISE. 2 1 1 
o 1 1 1 · l o (2 

, - ~ O O 2 0 0 2 _ 0 0 1 2) 2) 0 0 0 0 0 0 O ~ 0 0 0 0 0 2 

•

~ ~~-,- ~ ~ ~~~~ 0 • j_J __ H•-~I ,... ~ 1 -4--l ';; -!"!-~=••- --1 -----!¼- --1 I · , - -- - - -~- . -1--,-(-~---a -++--l--4 - ( CIII-'- _ 1:1--•.-n_,-~·-•• ij1Hh-6t-~ - _--1- 1--•-o-~--•-• a•--1 ~l-a=I -411-6'-+o..+•-+--
. -----"1'-''Sr------t I 2•-.---~Ifl"I--- -----2-0I---- 1-¼GII- I -~-fi'. •-•-•----(-,,,--(- -' ~--a---a-- --a--a- ---l __ -+ _ _,__ __ __, --1-• ll!!f- ---a-{)-±•--a---a- •----(-'fl- 11--(-1;.--(- -

1 ..,,.. -, -,- -,,. -xr -xli" ; 11111111 ~ +.,-
xx x X * I * 

MARCH. 

1 jJ-~~!N~~~k~=J n~L E-~ x=--_!_-r,-•--•-.-o----•.-o ~==~==•==~ _ _!__., -r:---•-.-•-~=- - :• , I tJ--.-tJ- ill__ : 11------.:t._i:_..- ---~-~+•-• _!_-I'-(-_.-~ ----- II · l . ~ ,--- 1--1-~-~---
.... I I ~ I -, • ..,,..-.- 7t· ...- -v 





HOME~ SW-EET HOME. 

Y. 

HOME, SWEET HOME. 

IIJijj======---~-=-=--=-=--=1~-~~-=--=i-::;--=-=--:_=-=--=i.:.--~2i---t=t~_;-~~--~-~---:al=:=-1~~~-;=-=--=i-.. ~~-~. Jt=t-t=J~~ t 
E~~;~E=-~~-=--==-=-=-=-=-=-=-=-=-=-::..t:.=-=-=-=-=-:::...=-=-=-=-=-=•~t=..=-1=-------- "'-------- ~--

1. 'Mid pleas - ures and pal - - - a - ces though we may 
2. An ex - - ile from home, eplen dor daz - zles in 



50 HOME~ S~EET HOME. Concluded. 

li1t:---:-~;j.j.=~. ~--Iii --;--- -~==1~4-=s=~~-i-J ___ J_~--;.,,-i-7i----_-=_-=_-' ~ -"ff'. ' ~ --,, --~ ------~--!--6-- -~~---!-_,..---!-- --1~. --
' , -'----""'---+-, . .,_ >-~- o~--- - tfJ-'ltL--12-- - q; 

~---;,L- --~ ----- - -------

charm from the skies seems to hal - - low us there, Which seek 
birils sing - iug gai ly, that come at my call, Give me these 

5* 1----, 

$ ~ ~~~-f ,,~ ~-si--~~~"I~--)----,J~I=•~: ~ --+d--""-- 1 -_,..__ ---o-1=----0-1=- --l-~-ci---1-- o-- ==-o 1 • -1== -~--;-: I :;t ~ - J IP-fill.----~--~~=~e:;~---~ 1-2--if - -~--~- =~=~=·_ ... __ -='-~-=-~f 

Home! 
Home! 

Home! 
Home! 

I r:--I :h----------=t=----- -4' ~-_,.. . =~= o - I r_u __ _ ,.____ =- < ---·----- -

home I There's no.......... place like home! There's no place 
home! There's no.......... place like home! Thorn's no l)lacc like 

@t--#1-=1==---i=~~ =E~~ _j~ °-~J--: ____ J==== 
----- -1----i-""-----+-----l- ., f---1----"1-f--- - -0 ~ 
,--~-: ~ "( . -;-,.; iflr~"j{}-I----•--·. ~-" · - --~---ei~--------~--- _:;;:: ________ ;).______ =:c· ·• = •:1----: - -----~---~ 



MAY POLKA. 51 
EXERCISE. 



52 

CJDAPTER V. 
KEY OF D MAJOR. 

• FLO"\VER "\V ALTZ . 



58 

MARCH FROM NORMA. 

EXERCISE. 

" MARCH. 

'l'empo di~~• -+--- ~:_~• ~-J- l., -~:~_,,I l ___ ~. · ~ .--+---,-----,~-

~--~-S--llicl-111- ... -d ll=½-~----•+-~-!t -II ~ I ~ ~ ~--ll· I\ I -~-~ --~=~----•t- .--.-~.il-;ai/-f--,tl,- -iP-~+-l--f---1--:-,--~_!_-.i, --,;J--1l7-tl.--.--- .- • 1 
1 

~ ~-•-.--.--WJ-~ •. R'.- -~~ !11!'1-!ll!!l-ll!J-!ll!'l----- t I I ::+ r---1--f--l- --,:;--.,,----.,,- !l!J--• I ti • .i,-_._._,.,.-- 4-111!!- -~ - ,,-.-.-,,-,, - ----+-~-r-~+-,- - -+- " 
-ti- ..,,. • 



54 "'\-VH'1.::- DO SUJ'.\,.:IMER ROSES FADE. 

ARRANGED EXPRESSLY FOR THIS WORK. 
EXERCISE. 

"\VHY DO SU1\1MER ROSES FADE. 

ilit=-==--~;;;==~-+I __ -=--=-:__=~--=.::::::-==_~-==--=--~=-+++---==-==~=-~-=--~~·-_,__.f __ ---= ',:j--=----------1 -

I:;µ$-- , I , ± . i-,, ~~----- . 

,~-~,_-~_;_=1"2:_l~--·-=----=--~=-=--==f:::::::==---+±=~- =~--~! _ __,_r_-_-_+~--;;_-_-_e:-.J_I =· =======f=J~==~=$~-~=~=~~1=12--;-~--
fadc? If not to l'liow how fleet - ing, ,\.11 things bright and fair are made 



wrcv DO SUMMER ROSES FADE. Con.eluded. 

2. 

Then while summer roses I.1st, 
Ohl let's be friends together, 

Summer time will soon be past, 
'\Vhen Autumn loaves around us cast, 

And then c.omcs wintry weather,­
Surcly as the summer day, 
Friernlsliip, too, will pass away. 

3. 

But tho' summer roses fade, 
And love gives placo to Tcason, 

Friendship pass without a sigh, 
Ancl all 011 em·th pass coldly bye, 

It's but a wintry SL·ernn; 
And friendship, loYc, am1 roses too, 

he sprh1g-tilne ~luJl rigain n~now. 

55 
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DAISEY POLKA. 

EXERCISE. 

POLKA. 



t;HA.PTER VI. 
57 

KEY OF A MINOR. 

FUNERAL MARCH. F. B. C. 
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TRANSPOSITION. 

Every Banjoist should underi;tand, and be perfectly familbr with 
the manner of transposing a piece of music from one key to another. 

:l\Iusic arranged for other instruments, can, in many instances, by 
transposition be adapted to the Banjo, and songs, when written too 
high or too low can thus be arranged to suit the voice. 

AHcertain the Key of the piece as written, and then the key into 
which you wish to transpose, then write each note of the tune as 
many degrees higher or lower on the staff as the new key note is 
higher or lower than the old one. 

MISCELLANEOUS. 

MATT PEEL"S ~V ALI:i:: AROUND. 
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11 _ ~~~=--.. li--,,.,.-i-,.--ii!J-~· -}i-~-t ~-,~~ J ~ .~ ~---~~-Jl ft :'-". ---dP-F-1-- -~F-•. -f-F-l'J-11-r-<- -11- - -•-----, .-- -- -+tl-f-fil--11- -r'IJ,.- -~-fl'+-~~---- -1---•-t=-~~ - ~Li 1 1 I""' 1 ~- ti- --fi-11---i- --1,-tJ-~•-f--= -~ -i--- -f---1!!---,-_ --+-• -~-------== ••~--~•·'-- .._ls.ca'asal --- ti- -II--- - -½•!--U....--------l-r-~· 
~ ~ --- ----- -------•iiiiiiiiiiil- -:;J. 





61 

LUKE ~EST~s ~ALK AROUND. 



62 
~AIT FOR THE '1V"AGGON. JIG. 

2 - l.2J 4 1.4,l 
jJ-~ l ______ 1 l2J ~- _ ~ 

~~ry;.ii! N~~=-1=±=~=~~~=:-_ -=..:.=--_ -=_.-:::--- _JI_~ ~ 1- ff I --I :ii ~ IJ E --- -7 
- 1 1 ~ -iJ_-11--11- l -~--11--,,-. t!I • )( ..../. ~ 

-tr • -,,. X -,,. • -fl-
X 

i # l.lJ l2! 1 12_1 ~ l.41 Ill . , l.2.1 . 

lj_J~-¥-~~1-~~-7~--.,• ~i~ -I--.81 ~-'1-'-~=~ . :F1----~-..,....---1-r:i---1f--'--::P:+-+-~-~----1---+- ~ . . ,--11- ~•-o- -~--7 -9-- :a1---j ". • 
l~l ~ -iJ_-tl---- _11!_~-.-.-I!-~- l.- ~ --:1--~-• --B--tl flL~-li=---=:.._ 

#.-fl- X 1 -,,. .... 

COTTON POD JIG. 
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5* l 
,~~- llJ l.2_1 l l~I l.2J ~ 12J 4 I --;--1 -,,l-;:.~ _ ~ _ ~ 4 2 2 O 

----..--it~ t= " t • ' -14=-=ll-~---iL~/I ., t ~ ~H -----~--:. ~----..-..-- -~---.. ~--f"-__ --, -, ! ! ~ ':::::::::::d = --=... . ~----l!!.-tf-.--J- -r---,- -f--f--1""'-f-- I I 1/1-1""'- - -·L . J ~--
f-. -g--- -ti- f-- ----- s ~--- - ..j -+----l-· '. f- ._,$(1 '- ~1 l l l -,,. -'--+ t:'· 1 · 1 xx• ... . X X 

BARLEY REEL. 



64 
BRIGG~s FAVORITE JIG. 

BRIGGS~ JIG VARIED. 
QUIT.AR 

4 1411.2.1 l 

-+ .... x 
~ 



6G 
12*Har. rn*IIar. 

ODD FELLO""\,VS l\'IARCH. 

,Mo_ ~~--,4 .. ~ 1_41 l ' 12J 11_I :/J [21 ~ I O D. c. 
~-- --,,,HJ~r-tl---.-,-1.1 •-s ~ ' -' ="-I 7 ---Ii-~ ~ . r1 llt==t"=t!---=fO~--- -!II!- +--+---1""-I-. -t-'1---11-r- '1--l.l-il-fll--11--.---0- "" , , - --i -+- if---,--~- --- ,--. 

, , ti- I I , , -i--i---r-- f---1----, -i--i----rc-11-'-- "---11--,,---J---.i-fl -1-~---
, -II . ' ==•==r· ,_. •=~ ,-1--1---+- t-·-x-11--"--- -l- ! ~ ' -== -<ti ......._,...,i - ' 

' I · ' I ~ + 



66 
PEELS~ CLOG DANCE. 

ROOT I~OG OR DIE. 

# ,l,i' ~ ,........., . ,---- 2 2 l2J 121 2 ll)I ~---- 2 IJll 2 ~1 ~4 
~ -ZJ!-~~+-1111-~-11111-~~-~3--~---~-~ ::.-.. ffl -3---~ J ..i=;.i:i ... -fii!--- - . _, I I I -1--1-----1---i------< ' - --!--~------ --'3---- - ---J ~--IE~ -S= . .!. - -4-=1-;..J-4'-.0--i-;...J- 11--i-t!J-: -IJ--+tl-- -~--al;dP--fl.!-~-il-•"i~-O-~-t-fl--~-11-tJ.-J.1. - ~· ·\ -i-- - -;7111-fll--fll!..·--•-•L -tl---r:---r-ll-~-;---1- 11;•-tt--r-+--r--r- t:!:[-- -1--i---F-f---J.;,, ~--1--

r:;, -- ~-~ 1 -- --a--~-~--~- I ~-~- . '-,r- -~- ~ . -
..._.. • Xl l X . · 
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""\VHOLE HOG OR NONE. 



68 
""\tVILLIE ""'\~FE HA VE MISSED YOU. .._Tig. 

1")1 )'ll 

,I,!- ~ \! _, 12) Ill 121 = 2 11.1 
,tt ..,J- --=x- ,__ ---'-'!-1--35 -i-~-- D • I __--.,,...=:-j--K-j~ ------ -

f"'-·-.. 3_j_=:J_l!oi___ ---- --- -- -----.:---7-~---a-i!I ~- --"""-~---,"""""--- ~§ - ''9 I'"- _.__,, __ ----i-~-~- ----i-"/-"--- - _cJ _ _J_--1----i-==-,-.. -•-r. _., ____ ,_--1-"!!i----'--,-"f-"--= - = ,=-1~ 
+--11---.--0 --,-tl---1--± - _rfl!__tl.---1-11--.-11-/-f---, ---ll--.---.---1-11---1--~ - _ii:·+-, 

_j___ fl , ~ ---1---•----,-L-L ---""'--•------',---,;- ---',-- ·•--:,---.1,...._,,--, 
7t -,t ·,t" ~ T -,J- -,,-• ---.~-

121 L21 

~ ~ · ~ = llJ ~~- 121 , _ _ _ 11.1 ~i~;r.i,-~=::fi=F"!!i-~=~-.,;---t-~'-~---1-~-~- f-~]::fi£=s- ~-=JS.-.. -1~--i- r=s -.r,-ff-•-----1---1-"!!i I - - - --1---1-_J-~-.. -•-r--c -•-----1---l--"'l---l----i-'''f--- --a1 ::j--,,---,c--___. 
• 1 • II .-.---1-11---I--'--½ - - -11-.---1-cJ-;-ll-1'"--t I -· 11--,,-.--,-11 I ~ - _.__,, __ -,---i-..._.i;;;:::: •----;--iP -,f. ,,_ .. ____ ~ • -i .,; -:~--.:..-~:--:, :!--a...~ 

THE LION. Slo-w Jig. 

This and the following Jig arc arranged to be played together. 

!Uinor. 12.1 ---------~--- i8104 141 l_lJ Slnr 

=i---=--=--=--=-1-=--='--'-~----~,-_._-_ 2---J-:--, -3 i-$~J-~==1==1- I "' 1-LJ==-,--:J-=1_ -~=~ 
~ 4- I ' ~ ~ ]:_~_~J_,,--_ )~ I .,,-~--.!=~--_± )( I •;;;;.,.::;;1-

2 ..,;. + -+ 7t + • x= s-=- a --- ---~ ..._..... ..._..... 
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1.2.1 --=======~ --7-=1===-1-~ -~- ..,,. -+ -+- -,t -fl-
+ 

. ~ ~ !"Hur. 11.I ~ ~ Slur. llJ Slur. 11.1 Slur. i.l.] 111 

•N, .~-----~=• ~ ~ g ,_ 1 JI f-===l I I ~ I I j =l---l~ j I j --l I j =t=7i--~ j ., 7~ ~~--------. f---,,-11--.-- -r-- --,,-,--,,-~- --,,-!'--,,-~-.,,-IIL ....--r---~-1--+---'----.. -~- - I I =-
~ ---~~-- .........,. ~-• - ........- "---- ti-::::::;;;;,-"-~ -11- -•-•-- ,-x-••- --. ~ 

X 3 X 3 . 3 3 --- • 
- '-.._.-" ------ ----- ...._...... 

D. C. AL FINE. 

BEACON JIG. J. B. DoNNIKER. 

' .lUinor. 4 1.41 ..-.. !1.1 ~ 1.41 1.1) 4 1.41 1.4:f 

! 2 2-I - --~-1--·-----• " ~ ~ ~---~ __ ,_!. __ =r-5~----~ ,. ~-=i~-~--~- --~-. "· ... .!.. • ,, -.•= --. .• •- ~. 7 ----~-~--~- - - --1--1~- II -1 I ~ -..i- -- ·· II---+--- -~ --rr- 'r f-_:_~----~-~-
-l 1 7\ --1--+---1 --,,--,,--•-x-•--.-fll-.!...Jll. _ _ ,,.!. r-- - ·- -f--.-- -'-..---1---~x~.,_-1----1-
-+ -+ -,f -ti-.-+ -,f -,,. X X 3 I - • 1 illlllllll_._' l I I _ -t#- -,r 
-tl--tl- • "---.. X X 
X --
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1Tune 4th string toH, 
an Octave below 1st string. 

~ ~ Lively. ___ -------' 2 !21 ------'~ 2 12
1 

2 l2,! 2 l2J · 

2==-E!~=~-=~~=*~=~=f~--i=j:9_:~~~=~--~,,j~~~=~-~r--_J§-..::c-_--..c~--i¥-* -~------4--~-E-1--,--j-+ --j--...,j-•.-1-....i---=i- -l--l--1-~- --•-•-!--•-+~j - ~ ~ ·--j 
--+- tJJ--,,--11--,,- ___ _ll __ ,,_fll._ttJ--a- tl-"11-,,---L._ --·-tl--tl- ,-i- •--.-•--,J- -•-

-,;- X X 3 1 X #-,- --~---tZ"'r 

1"--x 

CLOG I-IORNPIPE. Quick. 

~
,~#-#o_ -i-¼-~~--1---,1,--1---4-~.2--~~-~--~~--S~~-~~--4-.2-

1
~_1 ~ 'l-f -..---- ..--~~-,_~--- -.~~-1!1111--l-3-1·~- ~-:-,-4'.j!-l-1111- ~-,-------~-~- -~ =--=~1:1~=-t, ~t;-"ll-j-111111-~Zillll\~- ~~-....i-;a-....i- ~- -1-.,,-#J~ -- -ti-.-,.- -HP-~--t,~=1~-- ,.,J-;tl-2'-
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TI-IE CUUI~OO. 
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FULLEil/'S FA VO RITE. Reel. 
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TI~ I-IOPE ""\-V ALTZ. 
ARRANGED EXPRESSLY FOR TIIIS WORK, STRAUSS, 
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: Norn.-Stop the lower note with the 4th finger on 4th strintr, the upper note with the 1st finger; play all the octaves in this manner. .,,.. 





77 

RAINBO~ SCHOTTISCII. 
ARRANGED EXPESSLY FOR TIIIS ,VORK. HENRY KLEBER. 
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AnRANGED EXPRESSLY FOR THI~ "\VoRK BY THE AuTuor.., 
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gay, To my case - mcnt I ran, just to hear tho bancl play ; Am1 I peeped through the 
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ARRANGED EXPRESSLY FOR Tnrs Worm:. 

~ 
'{~ 

COMPOSED BY J. R. Tuo.r,rAe, 
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The young :stars are glow • ing, 
The world we in - hor - it, 

Their clear - light be - stow - ing I Their ra-dio.nco fills the calm, clear sum. mer 
Is charmed by thy spir • it ; As ra- diant as the mild, warm sum • mer 

night! 
ray! 

,. 
I 1 e1 J ~--:.-----J 

- --- -,t- ~ 
Come forth like a fai • ry, 
'l'he watch dog is snarl - ing, 

}j J i~-~* ~ ~ t4f ,; 

So blithe some and air - ry, And 
For foar An - nie da • ling, His 
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\ 

I 
ram - hie in thrir soft and myR - tic light. 
beau - ti - fol young fricncl I'd steal a - way. 

Come, 
Come, 

come, 
come, 

come, Love, come! 
come, Love, come! 
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Come 
Come 

ere 
ere 

the 
the 

night tmch - es 
night torch - cs 

-(-(iJ- ... ... • -6-

pale; 
pale; 

Oh 
Oh 

come 
come 

in 
in 

thy beau - ty, 
thy beau • ty, 

Thou 
Thou 

.;,. Repr.at the last eight measures for the Charm. 
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. mar 
n1ar 

vcl 
vol 

of clu - ty, 
of du - tj,, 

Deur 
Dear 

An - nio, 
An - nie, 

dear An - nie 
clear An - nio 

of 
of 

foe 
the 

Vale. 
Vale. 

'
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Quartet, Quunc1o Corpus, \Vhcn iu earth, 
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;MILLARD'S MASS. 
The favor with which this Mass has been received in Churches where it has been performed, 

has induced the Publisher to issue It in the same style as his Excelsior Edition of Popular Masses. 
Attention is invited to a few of the Testimonials received from parties who have pe1·formed 

it from the manuscript. 
Copies send by Mail, postage free, for $1.00; or bound in Muslin $1.25. 

S. T. GORDON, 706 Broadway. 
----•·-•-----

!'rom Dr .Wm. Bergb, late Organist of St. Francis .Xavier s Church, 
16th St., N. "J". 

Dear Sir. 
I take pleamre in testifying to you the gratification I had, on 

learning that your " Mass in G " was to be published, and espe­
tially at a price within the reach of all. I have repeatedly express­
ed privately, what I now say to you pu"licly, viz.: "that the work 
will surely become popular, and the property of every Catholic 
church ahoir. '' , 

Your success has been very marked throughout the entire work, 
and I heartily recommend it to every Catholic choir, knowing that 
they will no, be disappointed In it, and that in doing ao, I am ron­
del'ing them a service and you simply justice. 

Yours trnly 
WM. BERGE, Organist. 

NEW YORK, September 20th, 1865. 
To Mr.H.MILLARD, 

Director of music, St. Stephen's Church, 26th at., N.JY, 
Dear Sir: 

Permit me to congratulate you on the succesa of your Mass, 'l'l"hich 
we ,ung for the first time last Sunday morning. 

The musi~ is easy; and my s<>los, without being elaborate, are 
agreeable to sing, particularly the Qui Tollis, in which any good 
Binger can throw a deep heart-felt expression, 

Ihave no doubt that yourwork will be popular,atleastwith 
aingcrs. 

Trusting that your" Vespers in D" (which I have as yet only 
tried over by myself,) will prove successful, as they are even more 
ahowy and brilliant, 

I am, Dear Sir, 
Very respectfully your's 

E. DE LUSSAN, 
Soprano Soloist of St. iitephens. 

:r.,:r. H. MILLARD. 
Dear Sir. 

I have with my choir performed both your pretty Mass and Ves­
pers three times in succession at the Church of St. Charles Boro­
meo, Brooklyn, where I have charge of the :Music. 

This, in itself, is more than words can express how much satis­
faction they gave to all. 

They arc full of beautiful melodies and effects, and withal nre 
easy to perform. 

I am glad to learn that the Mass is already In press, and will 
shortly appear. I hope the Vespers will soon follow; as there are 
no Vespers pnblished in this country that can compare, and answer 
our requic.ements; your Vespere, therefore, I am sure willlbe moat 
welcome to all churches and lov.-s of that style of music. 

Your's respectfully 
W. DRESSLER, 

Organist of the Church of ~t. Charles Boromeo, 
Brooklyn, L. I. 

MY DEAR .MILLARD. 
NEW Yorut, March 10th, 1866. 

We had your Mass last Sunday. The artists and the Congre­
gation were v~ry much pleased, the artists to sing and the Congre­
gation to li:ten to such jl.ne music, 

I do not doubt, in case y<Jn publish this llfass, it _will bi,come a 
great success, because nearly every Choir in tho U. S. will be able 
to produce it: not too dijjicult and still very e.ffecti•e. 

Send me your set of Vespers, 1 would like them as soon as pas­
. Sible. 

Ve1;ir re8l)eclfully your's 
. . .. LOUIS DACH.AUER, 
~ -~ otill,, Ami's Church, li. Y. 

Extract from N. Y. Tribune. 
(H. C. Watson Musical Critic.) 

l\Ir. Millard has adopted the modem style of church music, 
and has produced a.Mass which will probably be popular, as it is 
full of pleasing melodies, and makes no approach to strict style or 
scientific elaboration. One or two of the solos are earnestly pas­
donate only in their opening phrases, though they are melodious 
and effective thronghout. The concerted music is well voiced, but 
presents the same excellences and defects as the solos. 

The thoroughly educated musician carries out his chain of 
thought, producing the requisite contrasts without destroying the 
unity ofidea. He gives thus a harmonious whole, whilo the Inex­
perienced composer crowds into the same space only disconnected 
thought with a feeble result. 

The Mass was well sung tbroughont, saving a few imperfections 
necessarily attending tho first performance of a new work. The 
organ accompaniment, which Is sometimes quite brilliant, was well 
played by Mr. Berge, displaying great skill In the mana1rement 
and an ample eontrol of the resources of the instrument. 

H. MILLARD, Esq. 

I have had your Jlfass sung on three occasions at my church, and 
it affords me great pleasure in acknowledging to you my sincere 
thanks for favoring me with the Score. Why do you not have it 
published? I would advise yoll strongly to do so, as in my opinion 
it would meet with immense success. 

Wishing you every prosperity In the undertaking. 
Bellove me, 

Yours truly 
H. GONZALEZ, 

Musical Director of St. Columbia's Church. 
NEW YoRK, April 10th, 1866. 

Mr. GORDON: 
Dear Sir. 

I have examined the Mass in G, with Latin and English words, 
composed by H. l\Ullard, and think it well adapted for nso In 
Churches of all donominations that require good and brilliant 
music for opening pieces, &c. 

G. W. COLBY, 
Organist and Prof. of Music. 

Nmv YORI!:, May 15th, 1866. 

I\Ir, MILLARD. 
Dear Sir: 

I take great pleasure in offering you my testimony In favor of 
yout boo.utiful "I\Iass in G."-The several pieces are all useful 
for choirs, and your work will prove a very valuable acquisition,04i;. · ·. · 
to all lovers ofbn'lllant and pleasing melody. :,~f-. 

Please send me a copy of yonl' Vespers and Magni:f!eat. •f,~-. 
EDWARD HOWE, Jr., J·• 

Organist of the Chureb of the Messiah, N. Y. 

[Extract from the Evening Post.] 

Among the most :1dmired of our native composers Mr. Harrl.s<t1:t' 
Millard <kservc, a permanent place. He has composed some so~ 
w;,lch have become popular all over the Union, while to chni'ch 
music he has contributed some of the most available additions 
which.can be found in the modern repertoire of American choirs.­
He recently attempted a higher range of art, and produced a grand· 
Mass a few Sundays ago at SI. Stephen's Roman Catholic Chnrell" 
in Twenty-eighth street, where he is the tenor singer. It was a work 
_of decided merit, and rich in melody. The concerted pi- were 
also highly praised by .compe~I Judges, and tile Mass.should be 
h~ outslde·otthe cburch tor whlcb It wu wrilteD. 



~!~l~J;CA:L -~~~•½· 
T-~ · 1(>RDON,. 'i06 BRl>ADW AY, NJpW YOJl'JliJ1,}(. -- ' ·--------. //, . ) . . . r · :a,.pal ·JJl:ftk?fls and Exerelsf!,_• BLESSNER Flora Sacra .. Boards .... ,.,.-.. ... ; in•',,, .),_i:,-.;i •.••. 

• '.·' .,, ,.· •••••••••••••••••••• ; •••••••••• :!.1! 00 CIIO;AL ;E{AR~,O~Y. "Bak~1:~d· ~~r~ih~la~it;4t: . -':: 

!_,;01 
:, ':::::±~~:::::: :i;i!i[~i.\} • 

i)'.50 l,,llis DOMINO. G~ ~h- Bo~~~-;··• ·x.~ (<-'.•'• .. · ., ,_. 
1 )'iO i ,; !' ' r Cloth. ;,,;Y',; ,;or,•:•.:;.-.;;, .• 

. MAJUSdJ:ilPT Cha . Episcopal Cli~h<;;:\t ;··· .. 
8 Oil NEW TEMPLI C . George King~-eyi>; 
1 .50 " .. :~ ,w, " a '· 

1 50 
2,00 


	spe-ban-fbc-new-001
	spe-ban-fbc-new-002
	spe-ban-fbc-new-003
	spe-ban-fbc-new-004
	spe-ban-fbc-new-005
	spe-ban-fbc-new-006
	spe-ban-fbc-new-007
	spe-ban-fbc-new-008
	spe-ban-fbc-new-009
	spe-ban-fbc-new-010
	spe-ban-fbc-new-011
	spe-ban-fbc-new-012
	spe-ban-fbc-new-013
	spe-ban-fbc-new-014
	spe-ban-fbc-new-015
	spe-ban-fbc-new-016
	spe-ban-fbc-new-017
	spe-ban-fbc-new-018
	spe-ban-fbc-new-019
	spe-ban-fbc-new-020
	spe-ban-fbc-new-021
	spe-ban-fbc-new-022
	spe-ban-fbc-new-023
	spe-ban-fbc-new-024
	spe-ban-fbc-new-025
	spe-ban-fbc-new-026
	spe-ban-fbc-new-027
	spe-ban-fbc-new-028
	spe-ban-fbc-new-029
	spe-ban-fbc-new-030
	spe-ban-fbc-new-031
	spe-ban-fbc-new-032
	spe-ban-fbc-new-033
	spe-ban-fbc-new-034
	spe-ban-fbc-new-035
	spe-ban-fbc-new-036
	spe-ban-fbc-new-037
	spe-ban-fbc-new-038
	spe-ban-fbc-new-039
	spe-ban-fbc-new-040
	spe-ban-fbc-new-041
	spe-ban-fbc-new-042
	spe-ban-fbc-new-043
	spe-ban-fbc-new-044
	spe-ban-fbc-new-045
	spe-ban-fbc-new-046
	spe-ban-fbc-new-047
	spe-ban-fbc-new-048
	spe-ban-fbc-new-049
	spe-ban-fbc-new-050
	spe-ban-fbc-new-051
	spe-ban-fbc-new-052
	spe-ban-fbc-new-053
	spe-ban-fbc-new-054
	spe-ban-fbc-new-055
	spe-ban-fbc-new-056
	spe-ban-fbc-new-057
	spe-ban-fbc-new-058
	spe-ban-fbc-new-059
	spe-ban-fbc-new-060
	spe-ban-fbc-new-061
	spe-ban-fbc-new-062
	spe-ban-fbc-new-063
	spe-ban-fbc-new-064
	spe-ban-fbc-new-065
	spe-ban-fbc-new-066
	spe-ban-fbc-new-067
	spe-ban-fbc-new-068
	spe-ban-fbc-new-069
	spe-ban-fbc-new-070
	spe-ban-fbc-new-071
	spe-ban-fbc-new-072
	spe-ban-fbc-new-073
	spe-ban-fbc-new-074
	spe-ban-fbc-new-075
	spe-ban-fbc-new-076
	spe-ban-fbc-new-077
	spe-ban-fbc-new-078
	spe-ban-fbc-new-079
	spe-ban-fbc-new-080
	spe-ban-fbc-new-081
	spe-ban-fbc-new-082
	spe-ban-fbc-new-083
	spe-ban-fbc-new-084
	spe-ban-fbc-new-085
	spe-ban-fbc-new-086
	spe-ban-fbc-new-087
	spe-ban-fbc-new-088
	spe-ban-fbc-new-089
	spe-ban-fbc-new-090
	spe-ban-fbc-new-092



