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ELEMENTARY PRINCIPLES OF MUSIC.

A

CHAPTER 1.

RUDIMENTS.

is written on five parallel lines and in their intermediate
SICThe lines and spaces collectively taken are called a Staf or
s, These five lines and spaces make up nine degrees,

Sxmé*
g;:-‘ 2
-1

3
a greater range of tones be required, either above or below the
‘Added or Leger Lines are used.
]

Starr Or STAVE.
Lines
1

a

4

3 2

Appep or LrcEr Lixes.

e

—
— —

elody is a succession of single musical sounds or tones following
h other, according to the rules of good taste.;

Harmony is: several sounds combined and played together.

Musical Sounds are represented; as to their comparative length, by
racters called notes, of which there are seven‘ varieties. These

b4

notes, placed upon the degrees of the staff, which are named after the
first seven Letters of the Alphabet, viz., A, B, C, D, E, F, G, show the
differences of pitch, and fixes the position of the letters upon it.

G or TresLeE CLEr.

#od

[ ]
L :

Nore. THg is the only Clef used for Banjo nruste.

The letters upon the staff are reckoned from the Clef line, (second
line), which is G, thus: ascending you say, G, A, B, C, &c.; descend-
ing, you reckon backwards, thus, G, F, E, D, &e.

Namrs or THE DEGREES oF THE STAFF.

- Lines. F _ Spaces.
v D iJ E

+ — e B— L .4 C

4 G {ch A -
Ay g AN L3

[¥)
Note. The letters in the spaces spell the word Face.

LeGErR Lines AxD Spaces.

p—E-

g—C-

G__"A- —

N

—¢c-D

At

-C-



p

4 ELEMENTARY PRINCIPLES OF MTUSIC.

All notes have corrcsponding Dests (marks of silence) of equal
duration of time.

TapLe or REsrs.

Whole Half Quarter Fighth Sixteenth Thirty=second Six. efourth

— o of [
= = Y o of o o
) o # of
: ¥
equal to

= & [ 4 —P—t—MF

; h e

I ! [ [ P
[ I 4 v 7
v

Music is divided into equal portions, called measures, represented to
the eye hy short bars drawn across the Staff,

MrEASURES.

A Double Bar placed of the end, denotes that the picce is finished.

‘When found at any other place, it denotes that a part of the tune, or|]

the preeeding strain is finished.

Douvnre Bar.

Dots placed on cither side of a double bar, indicate that the strain
on the same side with the dots is to be repeated.

Dorrep Dovnre Bars
Repent Repeat Repeat

0
" 3
o »

The Pause /™, placed either over or under a note, signifig
duration of time can be increased according to the wish off
former. ’ ‘

PN R S > |
;:* —“i—‘—_zg ____E___ai__n
SN — 1

R T

CHAPTER I

Time is dividing sounds into cqual parts or quantities. :
There are three varieties of time ; viz., Common Time, Tripl
and Compound Time.

4 varteries or Coaarox TrvE.

LI
LAY
€ 2
UG

r

A =
Soun

g, Z r=

Fovr varirrizs or Coxrouxo Trve.

12—

-t
()

i Nap

¢ Sar
¢ e

The upper figure indicates the number of parts in a measurd
lower figure the kind of note that fills each of the parts.
A Dot placed immediately after a note, adds one half to its orif
value of time.
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VALUE.

~
Ly

Drrrerext Kixps oF NOTES AND TIEIR COMPARATIVY

Sixteenth
Notes

| |
- .—»v 1
e i
] 'Yl i
"...J B
Q| .F 4]
.
ARRt b
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g 1
- (YR 1))
L Y8 n_vi el ]
| &
Qll 38
_ pan 1 e ,m
_ S
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' QL N Wil
8L el £ 111
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@ REE:
: | st
| I e
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Y
L YA o ik 18
Q. ; ol 48]
ol Hi Y8 |
o ol
| Q. L 1}
[ YN
QlEE ﬁ, |
L YR
L YR ol fif
A\ L Y1
s o kil el
um i Q||
oL NgE
L RN L Y8 1]
9 Q| BEN|
* L JAANNY
il A\ N L JANNNY
, , s 4.V LY AN
L Ta AN L YA '\ \ Y
S | ® oo
, , m LY\ L 2SN\
| LAY oo
’ ’ L NN N L JA VRN

Sixty-fourth
l(oten.



PRINCIPLES OF MUSIC.

(§] ELEMENTARY
Dorrep NotEs
' ! 4 “ 7
eqnal to /
1-= = = (el o e o o0 ek
R L e e e A
4

An additional dot i3 sometimes used which adds one half of the
value of the first dot. For example, a quarter nojgewith two dots
would be equal in time to a quﬁer note, ang pote, and a six-
teenth note.

Suarps, Frats, AND NATURALS.
A sharp [#] placed before a note, raises it one semitone (half tone.)
A Flat [o] placed before a note lowers it one semitone.

A Natural [f] restores a note that has been affected by a sharp or|]

flat to its original sound.

IrusTrATION.

. € natural Raised by » sharp Restored by a natural
I —— [ -
= e -

A\ I T T

< t + b

B natural Lowered by a flat Restored by a natural
i 1

li——e s ie

AN\ { 1 1

< I i ]

Sharps or flats placed at the beginning of a piece, are called the
Signature, and they affect all notes of corresponding names through-
out a piece.

Norz. The signature will be more fully explained in its proper place

ExAMrLE.
- .
% £ .
1 :_#::]——7_—‘1—‘,['—'-‘;— ——
S e — i

All the F’s, C’s, and G’s must be played sharp, ¢. e., one se
higher.

Accidentals are either sharps or flats occurring during a pied
of the signature. Their influence lasts throughout the meagd
which they are found, unless contradicted by another accidentd
an accidental be placed before the last note of a measure and th __
note of the following measure be on the same degree, the effect g
accidental continues through that measure also, without being §
written, % '

ExaMrLE.

(AR

CHAPTER IIL.

Direcrions For STRINGING THE BaNnjyo.

f
For the first string get a Violin E string. For the second stz
get an A Violin string, For the third, a D Violin string. For
fourth, a D Guitar string. (Some dealers have 4th strings made

pressly for the Banjo, but as the Guitar strings are long enough




oted Banjoes, they answer all purposes.) For the

g constrs :olin E string-
fine, Violin
gtring get &

MANNER OF TuNING

i ) i Place a finger on

. A. (Tuning Fork or Piano.) : ger o

Tuoe ‘d.l “nn[,;let (')zt,h ffet, which makes E, tune the third strmg in
the dth string st string at the 4th fret, making

a finger on the 3d
Then P‘::::l stringg in unison. Then place a finger on the 2d
tane 1':;: s;:d fret, tune the first string in unison. Tune the 5th
- st the ’

-e above the 3d string.
string 82 octave

e BANJO.

Tur Baxso ix Tuxe.

Open Strings.

4 Stg - 24 St I 1st Stg -4 5th Mtg 4
A By 34w T“‘ & | R ,

g:’_____,‘ ___j*:"_
—
-

Manxer or Horping THE Baxnvo.

O 1 !
] i1 o |
| e — -
& i 1

Sit in an casy upright position, neither too high nor too low, the
Banjo resting on the front of the thigh, the neck inclined upwards,
and a little forward, resting in the fork of the left hand, formed by

the thumb and forefinger. The thumb should be kept pretty well
under the neck, although it has no fixed position. Elevate the elbow

alittle, thus enabling the fingers to stop the strings with ease.

ELEMENTARY PRINCIPLES OF MUSIC. g

Ricur Haxp.

The right fore arm rests upon the rim, about four or five inches
from the tail piece. Partly close the hand, allowing the first finger
(nail} to rest upon the first string. The thumb a little curved and
hanging on the fifth string. The position of the fingers is never
changed in playing Banjo style, the hand being moved from the wrist.
The first finger projects a little from the remaining fingers, striking
the strings like a hammer. The thumb can be moved at pleasure.

Nore.—To bring the fingers in proper position, hold a pen-knife in the closed

fingers. The first finger slightly projecting but held close beside the second
finger.

DIAGRAM No. 3.

Posrrion or tux Ricur Haxp.

J

NN



8 ELEMENTARY PRINCIPLES OF MUSIC.

CHAPTER XLV,

Sigxs For FingeEring. Baxso StyYLE.
Tight hand.

x Thumb — 1 1st finger. e ——

A waved line, thus, o —
placed either over or under a collection of notes (generally triplets)
indicates that they are to be played by sliding the first finger (nail)
across the strings, making the required notes, ecommencing at the
lowest note and sliding npwmds

Triplet of the same notes, thus,

3
o—0—-—

—_—
R~ ——

ingly, always keeping the ball of the second finger of the r
13 frets from the stopped note.

Harmonics sound one octave above the written notes.

DIAGRAM No. 4

Posrrioxn or toe Ricur Hanp v HarmoNIcs,

I B S B —
I D A T

Lerr Haxp Hararonics.

are generally made upon two strings, with the X and st finger.
Right hand fingering is written under the notes.

Left hand.
open string; 1, 1st finger; 2, 2d finger; 8, 8d finger; 4, 4th finger.
In order to faclhmtc exceution it often becomes necessary to sound
a note by pulling the strings with a finger of the left hand. Notes to
be made in this manner are marked thus: 1, 2, 3, £, the number in
the half circle indicating the finger required for pulling the string.
Left hand fingering is written above the notes.
HaryoNics.
Left hand fingering the same as in ordinary playing.
DBight hand.
Place the ball of the sccond finger ligthly on the string at the 18th
fret, strike the string with the thumb under the hand and immediately

upon striking raise the finger quickly from the string. In fingering
the strings with the left hand the right hand must be moved accord-

There are several harmonic sounds, or (properly speaking) post
which for convenience are made with the left hand by placi
third finger (L. II) lightly across the strings, and striking the reqy
strings with the right hand near the bridge. The positions fo
taining these harmonics are at the 7th, 12th and 19th frets, 5}_1
the head about the distance of an inch from the Rim. al=o on t,he"
string opposite the 20th frét.

DIAGRAM No. 5




or moTe gounds played together as one.

CHORDS.
EXAMPLE.

f,‘g; Ohord is,

H l| !
|t e |

Chords axe used in both Banjo and Guitar styles. The notes
the chord are played in rapid succession one after the

Bey

other from the lowest note upwards.
Harp CHORDS.

Written.

%*
T
Ul
Y { TJ

|
i

|
$Ié;3ié‘_,

|

!

. Effect.
P‘
PR 4 - _g "
h T —_— & R =
e e S et
e L4 = = L2
L 4 -5

Barre Chords are used in both Banjo and Guitar styles. To make
8 Barré, press the first finger of the left hand across the strings at the
required position, the thumb under and pressing the neck directly op-

Posrrrox

ELEMENTARY PRINCIPLES OF MUSIC. g

Barrre CHORDS.

5 i T x
TP F—1e—18—r
B /& T —_ —— X
K e 19

!
DIAGRAM No. 6.

or Lurr Haxp 1y MARiING A BAREE.

them, thus:

CHAPTER V.

The Triplet is three notes with a figure 3 and a slur placed over

posite the first finger, leaving the remaining fingers free to stop the
strings when desired.

EE=
Y O
They must be played in the time of two of the same kind of notes.
TRIPLETS. ’
‘ 1 2 3 4 #
7 ﬁ Tl N > ,—.D—'— [ .g
i ] 3 3 3~ 5
{%}\ % y & 5_@ %’3 — ;
I\9Y) e 5 — ‘f_; — &
b — \h L
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Appogiaturas or Grace Noles are small notes placed before notes of
the usual size, and are to be played as quick as possible, joining them
to the note before which they are written. They must not effect the
regular time of the measure in which they are found. [Explained
more fully hereafter.]

ArroaaiaTuras or Grace NoTES.

k£ X X
::ﬁ:ﬂ:ﬁ:@:ﬁ:ﬁ;:;‘irl__i’g_?ﬁ%l:‘

SESE

Tae Tizs.

Often in a piece of music we find notes written that are not in-
tended to be struck. They are always notes occupying the same
position on the staff, and are distinguished from the others by the
Tie, 7™ or _, placed so as to extend from the first note to the one
effected. The first note only is to be struck and the time of the other
counted.

Exayrre.
5 id -

R il — SO T O
(g P——O0—0— | @ —P—— R I A
\IY) . O N DO S B A I ] R —
J Y R R I O—6—6

THE SLUR.

The Slur is indicated by the same sign as that used for the tie, viz,,
~or _. The difference between the two is easily distinguished by
observing the notes affected by them. “Tied” notes occupy the
‘same degree of the staff, while slurred notes do not. Of the notes
affected, strike the first one with the right hand, and make the sccond

ELEMENTARY PRINCIPLES OF MUSIC.

with a finger of the left hand, striking down upon the sty
sufficient force to cause the necessary vibration.

# ExaMrLE.
T g— ; —
::24&:* -
S i i 1 P S -
A\ G O N - S ot
o/ had s”

ACCENT.

Accented notes ave those which are sounded louder and moy
tinct than others. Each variety of time has its accented counts}

in 4: the first and third counts are accented, in

3— the first count, in 16:
4 5

When other notes are designed to be accented, they are wntte
in the following example. .

——24: the first cou‘

the first and fourth counts, and s'(;

Examrre.

# <__ . <
rE A 9‘;——;‘—!2“—{? i e p
o O A S ™ SO S o—»o
I<p [ =z | |
</ S < i |

CHAPTER VI,
DIFFERENT KEYS OF MUSIC; SCALES, &c.

The Tonic or Key Note of a pieceis the principal or starting n
of the scale in which the piece is written. This note is determi

by the signature, which is, either flats or sharps placed at the begini




are be composed of sharps you ascertain the
oning from the last (right hand) sharp, one
the key-note (major) is four de-

If the signat
ajor) by reck
mﬁo(:: ’ Iz' composed of flats,
'..bdow the last (right hand) flat. N ' ‘ N
Keys have 1O signature, requiring neither flats or sharps.
i jor and A minor.
ly two, ViZ, C major and
ese there are o0

o SCALES.
A series of sounds ascending or descending in a regular fixed man-
a scale. ) . . .
nl.’r;::l :]1:2 three varietics of scales, viz.: Major, Minor, and Chromatic.

Major axp Mixor.
or scale are fized, and arc the same ascend-

The snfervals in the maj

’ 'c,llf:;endgi:)[:r. The')]f consist of five tones and fwo half-tones, the _

H{ornes being zlwa.ys found between the 3d and 4th, and 7th, and|f-
o

274
cale. . . .
mﬁ,g %nsor Scales differ from the major scales in the position of]
In ascending minor scales the semitones are between

i itones.
’ g::‘;se:rll:i ad, and 7th _and 8th sounds.

5th and Gth, and 3d and 2d sounds.

Norz. Each signature gives the descending minor seale, while accidentals must be

wsed to form the ascending seale.
A Chromatic Scale is one composed entirely of semitones.

DIFFERENT SIGNATURES, or KEYS.

ELEMENTARY PRINCIPLES OF MUSIC.

In descending, between tha)

Frars. MaJog.
0 ¥ ] B‘b ! Eb | Ab 1 m | Gb
b e |
e i Pp— =20
)

Minor
”G.D,})(T;!;)CIQ'PF b jb b i
e P
\\BY. : od I O B “h—af
o/ ® > - J

CHROMATIC SCALE FOR THE BANJO.
Three Octaves.

ol
Ay
1‘ L.
? &
S . 4
ﬁ_w
=
&)_
iy
| @
|
h
w

B —3—7 -
Fisg ¥ g
P
P S e T L o:j?_—_ﬁ!::
e e e i %’ =i s [ﬁE —
Yo A
bo ko 2 fa 2 T2 i 2
LSRRk o e S i il
- g—'_ﬂ ‘l[ ”h I { l { i L t

|
|

FAVORITE KEYS:

The Banjo can be played in any key, but, like the Guitar, it has its
favorite ones, or those easiest of execution, viz., A, [three sharps,] E,
[four sharps,] D, [two sharps,] G, [one sharp,] A minor, [natural sig-

Smarps. Magsor.
p O kG B D SBA SPE LE B oL
i Lifo i :;Eiigzé::{: :ﬁgz",,—:g; A
ANBVTABIE N | yu { | 4.-3
v 9
: )’[INOR.H‘
A E B Ft NS BT SET TR
_[#_—; P ﬁ;#‘_;é et T Z 2y
| R il il oA ol i
—5 ) o ki ﬁ““-
e/ d _01. g

L& |nature,] and F¥ minor, [three sharps.]

/ =
R
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12
CHATPTER VIL In trilling two written notes commence with the upper
THE TURN, &, end with the lower note.
The turn is composed of four notes, with but one note written. It Wei ExaMPLE. Plaved
beging with the first note above, extends one note below, and ends on 4 v e
the one over which the turn is written, - - - - -
It is generally played by striking the first note and slurring the - —ﬁ—z - »E-:-i!pﬁ-p-ﬁ-
ANEY) - N UULA 0 0 I
others. rY} : ;
Exawrre. ;
B Writen Played Trirts For Ricur Hann Pracricr.
:ﬁEﬂgL - 6 0 0
Tt =8 | 0 0 0 o 0o o0 ¢
) i pef m r tr g Iropog tr tr NI\
! _n 2z ] NN AN
J [ ——— [ _#’ O ] Bl 73 /) /N
. . e e e R
A Trill embraces as many different notes as the turn. To execute] CAVY i = 1 Y e iy N
it, play the first two notes as rapidly as possible one after the other| * ¥ Yz FE L
during the principal part of the time required, finishing with the twrn. [ -
ExavpLE. EXERCISES. ‘
Written Played
n ﬁ tr For Famrranizine tog Ricnt Hasxp witn ALL oF TnE Sy
Elrr
X_HP E p:ﬁ:ﬁ:}gjngjpﬁipjr!:gjgjg_'_g_: Norm. Four beats or connts in cach measure, a count for each quarter
(SD . | o it e e s ; - its equivalent. FEach mensure eomprises an exereise.
6
1 2 3 4 5 — —
A
got o No Noo NoRoRo NoRoNoNodNoRoRoRo RRNRX
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y ”___" P o s SRS N S 17 BN 30 — B+ @ e L Tes IR o
 fan Y A LA R ST ol s Py Pl ™ 1 ™ o AP SR L " L A 4
L PRES IR R N S YRR ) A AR N L S S
RS ooy | | | — e e
P ONET T ™ TR T == e
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Dance.

SEVENTY-SIX.
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Exercise.*
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* The pupil will practice each measure of the exercises until thoroughly acquired, as they contain all the different passages embraced in the piece following.
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SILVER LAKE WALTZ.
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Notz.—To execute the followiny Appogeiatura, place the first and second fingers on 1st and 2d strings, stopping A and C, place fourth finger on st string stopping D,—strike D, (the appoggh

and Immediately pull the string with the fourth finger, making C.}
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* RULE.~First time through, end the strain with this measure, upon the repetition, omit measure marked *‘ 1st’’ and play measure marked **2nd.”
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(InTrRODUCING THE NAIL SLIDE.)
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CHAPTER IX.
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PATRICK’S DAY.

sT.

(Six Couxts To THE MEASURE; oNE BrAT T0 THREE CoOUNTS.)
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Comic Duett.

CRUELTY TO JOHNNY.

ExercisE.
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CHAPTER X1,

KEY OF G MAJOR.
Tue C’s AND (3's MUST BE PLAYED ONE SEMITONE LOWER THAN IN THE Key or A.
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SIGNATURE ONE SHARP.

SCALE.

m
Y RERREY
EYRERREY
la___ -
L)L | |
L RRRRRRE
B TNRAREE
R ||
S ||~
SETRRRREE
5 ||
Bl ||
*m oo L1
Sl |
fAC. B
£ s alllh
||
el
s
i TRk
il
m & 41;":. X
NN | L
N

OF SHEILAILAH.

SPRIG

ExErcise.

1

144

—

4 0 2

0

Sprig of Shelalah.
|

L

)

#

X

1

Slur

—
-
)

]
;

X

4
2’
—
{4
X

411 S

o
,‘-‘,—d ol
——TNN——’

a-

——

110y 4%
e
o

Counts,

1,23 4,5, 6,
— 4 4 4
03—

o
P
oA

60—
g
X

s
X =X
o

s
X

L

£ Y
i
X

e ¢

=
ot

.

d_.
X

g

-
ot I

o e
5@

—g—

X

X

4 4

L

E_

=

@

]

o

o

I
1

a—
X

Y]
e—o—"

T

4
4
L
1

o
!
-

&7

]

1L
()

H
1

— g

e —
Lo

T

P o o | B o

<

o ;

i
—

]
t

N

==t

: :F:




29

OREGON REEL.
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THE GIRL I LEFT BEIIND M.
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it
3

The girl I left behind :

2 and.

1 and,

Counts :

g
2,

e

i

.
——
el h

+
'

4
e

L

.

L]
4
XX

7

Sy
4
1

X111

)
e

A W
X T

.

-9

192

i
—
y
X

o3
X

1

1T

7oy
AABYA
<o/

¢

3
T

e

—, ‘._

1

o0

X

1

1
18
b

2!
T
L

1
X

4

iy
X

[

\

e
ea,

X

X

000N
(a4
hindl h

¢

iz

1
&
o
|4

e
1

g &
7

_#i_j

1
Lo,
o

=

Wl
K -4
h
-

-

-]
/

o _|
o
I

N

132
T

.

_4
o
o

u
i

&

=

Cn

[
3
FS

1.
y
1

CHAPTER XII.

MAJOR.

A

THE SAME SIGNATURE AS

KEY OF F} MINOR.

(OBSERVE CLOSELY THE SCALE.)
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SHANTY.

IRISHIMAN’S

ExERCISE.
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ABRAHAMS DAUGHTER.
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CHAPTER XIII. 383

KEY OF A MINOR. NATURAL SIGNATURE.

" —_—T aa | & st Stri Strin n
r.—""’ gering: Stgi‘;’dg. 2nd. 1st String. . - ]‘h()* g* o 1st String. 2nd. 3rd. 4th. Sth.
0 3 4 ;2 0
3t o 210 1 ;1 4 &_' fe B rp L1 &-Mi* 3 lrl a1 0ola 3 2 o0 @_
e L e e o
e e e e R SFESEE S
\é? ‘.——’d‘ —~ ] T t 1 e} .'x. f‘ :s‘: E
CUM PLUM GUM JI1G.
EXERCISE. l 1 10% JIG. F. B.IC.
0 JJ —— l_oéé L4 14 51‘ 4 ¢ Ny 4 N‘ . _g_ 1.0 . o pe— .4’
A= S - - " 30— ‘—,—’ 1 R ™ - B J H-— -
et et e R
|*_¢—H—1— 1 X—: 4_J| ;o A4 —— e | + ;o = ¥ 1 —
-g 1 11 1 r 1 ‘1\\)( 1 1 'gE X
—L—BI 4 4 .;J —4—lll 3 1.41 VS — E———w ——_]ll .
e B o oo o se- 0"+
Ry / e —— X— L g-x He—— =X R 2 #
———(
by 11l
14! P L — _2 nt 4
) e [ o ﬁ. < f _'ﬂkp
® l—‘——_—' o a | & 11 | | -£—| ;T : - — f .2 — :
e e e i B P B M -
X N - Xll V S \ " y rS X
X 1 1 X
= 4 11
I——— ? X 3] ﬁ 14 N §$ 4 4 ﬁ |J-—\ o
: -t — et R v I B N - —S
AL gz%; e - - - Wy
>< o X —_ ‘ ‘ } o INTY =~ N ;t



Jig.

ExsRcIsE,

JOIN ANDERSON.

34

L3

4

4 4

3 "l

.

Wiy

TS

)

—

——= ]
...._.‘_,,.,

)

———

—&-5-a

P—J

[

/Z

4

Y
q_—;&
O

JIG.
3
_‘__

4

I

al

B
—

i}
"
]] -
e

m———
-

F—
———

B e

——

1
—
-9

a—g
———

giny-

31
1 e
=
ao—

o
.__x__._______

- 4....
B

ooy
—

%
e e

L) g 1 g
e

5

—

i

S

No 4 4 W 0

ARRANGED A8 A Jig:
2

;

14!
3

14}
=

\

—

K

e

Ly
i

('.__.-
~
[S—

[

13-
1

!

F
11

ugl

g%

.
Exgrcisz.

]
-

L

P_
X

.

BLUE EAGLE JAIL.

1

- ! i
_*X‘_—_—L—'

1

M

T |
—

8*
2 2
.

b

Bt

JIG.
b1

I
T-—‘Tlﬁo

(1]
-

1

ARV 3

-~

3 —
-
— -

1 X

N
1

44
N
_1__?:3::

=

=

P—A 14

9:99:

V4
Ay

3
X

0}

e

)

)

s

o
[l

Y
B4
E_

i

o

14!
NS
AN N

ES

| . —

N

BT




o
[

11
7

1
8-

=
£

7]
o
7

h
=

o
!

=

lw
ik

4
e
T eE—

4y
I}
—td-
___}-._

)

2

@ s
—— b

| -

ha
—

=

P g
e
;S

2 %
—

2

——
—— oman

f
i

-‘-

14

o . ‘T —

(MO

“
X

i

iy
———

iU

o-gf—o

t
I———e—

2 W

LN AN

>

1L
[

Iy
-0—p

F.B.C.

Irish.
JIG-
N
Y

BLARNEY JIG.

—___
2

’ )
‘i_:igd

3.
IN

14

e P~
2,

T
-

i 7
[ N

-

1

St

i

al

m
o

EXERCISE.

.

_:{Slﬂ
-

fﬁ__

Fine
Y |
[ 4
~

;i

[T

e
—~

1

4"(!_41 bl
_‘

!
N
AN

=

-

.
T

o—2
|

—
1

-

— ]
o —
RIS

2

1
i
H

D.C
| 1N
.

,
!
;"
3

1
____g— -
L

—
-‘-

o2
-
-
1

L
1




36

CHAPTER XIV.

SIGNATURE ONE SHARP

KEY OF E MINOR.
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Charlie is my Darling:
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GUITAR STYLE.
CHAPTER L

AND AND PROPER MAXNNER OF TovoniNeg

rae Ricar H
DIrECTIONS FOR FINGERING.

rRE STRINGS ;
pon the instrument in the same position and

the Banjo Style. All of the fingers are used,

beld a little curved over, and touching the strir-xgs about three

m the bridge. Pull the strings wi'th the po‘mt‘s of the fin-
icularly avoid touching them with the mﬂ.s' .

W, soften the sound move the hand forward, touching the strings

directly over the rim.

¥ OF

forearm rests U
a8 in playing

Posrrioy oF THE Ricur Haxbp.

DIAGRAM No. 7.

S1axs For Ricur Hawnp Fineerivg, &e.

B Thumb ; 1, Ist finger; 2, 2d finger; 3, 3rd finger; 4, 4th finger
0bords, having a waved line placed before them, thus:

39

are to be played in “ Harp Style,” 4. e, playing the notes of the chord
one after the other, in rapid succession, from the lowest note upwards.
Triplets, when the notes occur on the same degree of the staff, are
to be exccuted with the first, second, and third fingers.
As a general rule, the strings are fingered thus, 3rd string, first
finger; 2d string, second finger ; 1st string, third finger ; using the
thumb for 4th and 5th strings. This rule seldom wvaries.

DRUM CHORDS.

These chords are frequently used in marches, for giving a drnm-
like effect to certain passages. They are designated by a <% placed
under them.

Straighten the fingers, keeping them together, raise the fore-arm
from its positio